





bP eee Ae 


¢THE SOUTHWESTERN 





/T 1 


EDUARDO RAEL, BARITONE, with “Colorful Heritage of Taos, New Mexico,” 
with Repertoire of 25 Operas, a Speaking Mastery of Five Languages, Con- 
cert and Operatic Appearances in Europe and South America, is already a 
Star in this Country in Concert, Opera, and Broadcasting. 


(See cover story, page 2) 
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Recording Facilities 
are 
SECOND TO NONE 
in the 
UNITED STATES 


We record for individuals, 


musical groups, schools, 
business and industry, the 
leading recording compan- 
ies and the national net- 


works. 


You have a choice of 


TAPE or DISC 


All reasonably priced 


CALL or WRITE 


Ralph Widman, 


Director of Recording 
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Built with the experience of 100 years, 
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the great Steinway Centenary pianos 
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Editorial Copy 
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Southwestern Musician’s Staff Greets CANTO Delegates 
(Editorial) 


Teaching is a noble profession. Teachers,-with few exceptions, 
are the choicest of God’s noblemen and noblewomen. Music teachers 
are a select group, because particular gifts are requisite. You speak 


from the heart. 


Of your classification Henry Ward Beecher stated: “No man 
can tell whether he is rich or poor by turning to his ledger. It is the 
heart that makes a man rich. He is rich or poor according to what he 


is, not according to what he has.” 


Cover Story 


In Eduardo Rael, handsome young 
American singing-actor, are combined 
a rich baritone voice with a dynamic 
dramatic temperament. Master of a 
repertoire of over thirty operas and of 
a wide range of songs in five lan- 
guages, he has pleased audiences in 
North America, South America and 
Europe in concert and with his vivid 
portrayals of twenty-five operatic 
roles. 


Rael (pronounced Rile) has a varied 
and colorful heritage. He was born and 
received his early training in Taos, 
New Mexico, a city steeped in the 
romantic traditions of the past and the 
recognized center of a strong new art 
movement in the Southwest. He is half 
Spanish, a quarter French and a quar- 
ter Indian. His maternal grandfather 
was a famous singer, drummer and 
flute player who taught his grandson 
the music of the Indian festivals. On 
the other side, he traces his ancestry 
back to one of the early Spanish Con- 
quistadors who came to the New World 
with General Coronado in 1541. In 
Rael’s repertoire are many hauntingly 
beautiful Spanish folksongs which have 
been handed down from generation to 
generation. When he sang these songs 


on his coast-to-coast NBC network 
broadcasts, many of them were record- 
ed and added to the permanent files 
of American musical literature in the 
Library of Congress. 


After his early studies at the Herrick 
Dramatic School in Denver, two years 
of voice training at Manhattan’s Jul- 
liard School and graduation from the 
Cincinnati College of Music, he made 
his debut with the Chautauqua Opera 
Company as the fiery Valentine in 





Virginia France, Teacher in Dallas Public 
Schools and vice-president of MTNA, who will 
attend the SW DIV Convention both for 
MTNA and for the Dallas Association. 


“Faust.” This brought him to the at- 
tention of Laszlo Halasz, then artistic 
director of the New York City Opera 
Company. He said of him: “Rael has 
the most gorgeous baritone voice I 
have heard in ten years. He is a very 
talented young man.” 


Halasz immediately engaged him for 
the City Center and Rael spent three 
seasons with the company. While in 
New York, the young artist also made 
many broadcasts over the NBC net- 
work, including three appearances as 
a member of the vocal ensemble under 
the direction of Arturo Toscanini. Lead- 
ing roles with the Manhattan Opera 
Company and the Boston Grand Opera 
Company followed. 


For further vocal study and to add 
to his concert and operatic repertoire, 
Rael went to Europe in 1948. In Milan 
he worked with Borghese and in Paris 
with Mme. Bathory. He made his 
European debut as a member of the 
International Opera Company in Italy. 
He gave concerts in France. This young 
artist speaks five languages fluently. 


Since his return to America, Rael 
has toured the United States, Canada 
and Mexico as star baritone of the 
Wagner Opera Company. Audiences 
thrilled to his vivid portrayals of 
Marcel in “La Boheme,” Figaro in “The 
Barber of Seville,” the elder Germont 
in “La Traviata” ard the Toreador 
in “Carmen.” 


Recently he made his first appear- 
ances in South America singing Figaro, 
Alfio, and other roles, with casts 
that included such Metropolitan Opera 
luminaries as Salvatore  Baccaloni, 
Nicola Moscona, Herva Nelli and Jan 
Peerce, under the direction of Metro- 
politan conductor, Pietro Cimara. 
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Letters to Editor 


From the Desk of— 
James Reistrup 
Enclosed find check for three years 
renewal—always enjoy your good ma- 
gazine. 
Opened new studios in Washington, 
D. C., last September. Greetings. 
signed , 
James Reistrup 


Dear Dr. Harlan: 

. . » May I add I am enjoying every 
issue of THE SOUTHWESTERN MU- 
SICIAN—it keeps me posted on what 
is going on musically in the South- 
West and from it I secure some help- 
ful leads, on which I work in the in- 
terest of ‘Fun With Music’. 

(Miss) Carolyn Richards 
140 East 63rd Street 
New York 21, N.Y. 


Dear Sir: 

I am desirous of subscribing to your 
journal and would be glad if you would 
accept my subscription as from the 
December issue (which please forward 
together with the January issue) .... 

Yours truly, 

signed 

Geoffry Hobday, 

General Director 

Fort Worth 

Civic Opera Association, Ine. 


Professor Sam Gagliano was very 
happy about his picture. I deeply ap- 
preciate your help. Your magazine has 
done more to pull the Alabama Music 
Teachers Association together and 
build it up than any other phase of 
the work. I use every extra magazine 
to get new members. 

Thanks very much, 

Sincerely, 
signed 
E. Rennick 
President AMTA 
Birmingham, Alabama 
—__—e 
NATS Convention 

The National Association of Teach- 
ers of Singing held its ninth annual 
convention in St. Louis in December 
with a program of four symposia, a 
voice clinic, a “Town Meeting,” and 
the annual banquet. 

The symposia were conducted by Ira 
J. Hirsch, Central Institute for the 
Deaf, and departments of otolaryngo- 
logy and psychology, Washington Uni- 
versity, St. Louis; Dolf Swing, chair- 
man — speakers Kenneth Westerman, 
William Ross, and Wilmer Bartholo- 
mew; Eugene Carrington, educational 
director of the Allied Radio Corpora- 
tion; George Oscar Bowen, who used 
to illustrate his topic, the Tulsa Boy 
Singers, of which choral group he is 
director. 


Leigh Gerdine, chairman of the De- 
partment of Music of Washington Uni- 
versity, was speaker at the banquet. 
His address was followed by a pro- 
gram presented by the Lincoln Uni- 
versity (Jefferson City, Missouri) A 
Cappella Choir, of which O. Anderson 
Fuller is director. 
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Texas String Quartet Programmed on SW 
Div MTNA Convention, March 3-6. 


January 29, 1954 
Dear Dr. Harlan: 

I am taking this belated opportunity 
to thank you for using my article on 
the private music teacher in your Jan- 
uary issue and for displaying it so 
prominently. I have been gratified at 
the response to this article as evidenced 
by a number of letters received from 
private teachers making reference to 
it. If you have any extra copies of 
this issue of The Southwestern Mu- 
sician I would like to purchase two. 

If I can be of service to you in any 
way at any time I hope you will not 
hesitate to call on me. I will be looking 
forward to seeing you at the M.T.N.A. 
convention in San Antonio in March. 


Very cordially yours, 

signed 

V. J. Kennedy 

Consultant in Music Education 
Texas Education Agency 
Austin, Texas 


Fort Worth Singers Present 
The Messiah Thirty-third Time 
The thirty-third annual presentation 
of “The Messiah” by the Southwestern 
Choral Society was given in Truett 

Auditorium, December 15. 

Soloists were Audrey Nossaman, 
soprano, Louisville, Ky.; Cecilia Ward, 
contralto, Alexander, La.; Russell New- 
port, tenor, Springfield, Mo.; and 
James Berry, bass, Austin, Tex. The 
accompanists were Miss Gladys Day, 
organist, of the seminary faculty, and 
Thomas Talbert, pianist, from Jackson, 
Miss. 

The production was directed by Dr. 
J. Campbell Wray, director of the 
School of Sacred Music. 
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Joyce Carlton, seventeen year old 
piano student at North Texas State 
College, former student of Jessie 
Deane Trulove (Tyler), now studying 
under Dr. Silvio Scionti, won the re- 
cent contest for college students and 
was soloist with the Shreveport Sym- 
phony, January 17. 
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Clyde Jay Garrett, Mus. M., Mus. Ed.D., 
Voice-Chorus-Church Music 
Frederick Thiebaud, Mus. M., Piano-Music 


heory 

Mae Brannon, Mus. B., M.A., Mus. D., 
Organ-Piano 

B. Combs Denman, Mus. M., Piano-Music 


L @ 

Dorothy rrett, Mus. M., Piano-Class 
Piano-Theory 

Frances Young, Mus. M., Piano-Practice 
Supervisor 


THOS. H. TAYLOR, PRESIDENT 





Church Music is FIRST 
at HOWARD PAYNE COLLEGE 


Howard Payne graduates are filling Ministry of Music positions throughout 
Scores of churches are awaiting additional full-time music-education workers 


Two degrees especially for the church musician—the Bachelor of Science in 
Sacred Music and Bachelor of Music Education. 


Practical experience in Conducting, Children’s Choirs, Oratorio Chorus, A 
Capella Choir, Congregational Leading, Solo Work. 


OUTSTANDING FINE ARTS FACULTY 


GRADUATE WORK: Master of Education, Minor in Music 
“The College Where Everybody Is Somebody” 


W. R. Parker, M.A., Band-Orchestra-Music 
Education 

Leota Bartholomew, Organ 

Coleman Young, Voice-Class Voice-Choir 

Myrtle McBroom, B. Sc., Voice-Girls’ Choir 

Carroll Lowe, B. Mus. Ed., Violin-String 
Ensemble 

Charles Stewart, M. F.A., Director Depart- 
ment of Art 

Maurine Stewart, B. F.A., Church Art, Oils 

Clyde Vinson, M.A., Director Department of 
Speech-Drama 


BOX 511, BROWNWOOD, TEXAS 




















BE A LEADER, MR. 


MUSIC EDUCATOR 


By Dr. Norman C. Mohan, Professor of Education 
Texas A & I College 


The most intelligent planning, organ- 
ization, and policies of any project, 
the highest type of ideals, the good 
intentions toward the individual, the 
money, time and effort spent—all 
these, plus a genuine willingness and 
attitude—are absolutely to no avail 
without the administrative, stepwise 
progression of efficient leadership. It 
represents that spark which kindles 
the fire of enthusiasm, made meaning- 
ful through pre-conceived direction. It 
brings order and symmetry out of 
chaotic and multifarious conditions. 
Leadership can caus2 to function those 
activities which, cumulatively bring 
about the desired results and ultimate 
achievement of the project. 

Conversely, poor leadership is worse 
than useless because it can occupy 
strategic positions which should be 
filled with effective leadership, pro- 
ducing a type of frustration in the 
project for persons with vision and 
ability. Then too, malevolent leader- 
ship can deprive groups of access to 
information, stunt the potentialities of 
other aspirant leaders, and woefully 
limit, if not annihilate altogether, the 
project itself, Leadership then, not only 
by one or two individuals but by as 
many as qualify, is the pivotal position 


which can cause the pendulum of ac- 
tivity to swing into the direction of re- 
treat or progress, failure or success. 
Leadership in community music ac- 
tivities, though expressly important, 
suffers under the condition of only a 
few who qualify today. A great many 
of our music leaders fail in their -at- 





Dr. Victor Alessandro, Conductor of San An- 
tonio Symphony, who has just completed the 
10th and greatest Opera Festival in San An- 


tonio, and who will serve as host to all Con- 
vention Registrants for the Symphony Concert, 
Saturday evening, March 6. 


Dedicated To Training Church Music Leadership 


SCHOOL OF SACRED MUSIC 


J. Campbell Wray, Director 


SOUTHWESTERN BAPTIST SEMINARY 


Dr. J. Howard Williams, President 
FORT WORTH, TEXAS 





eee eseen sbeebs bes, bb*D*SSD DSA ASASAAAAS 
-ARA ABABA ABAAAAAAAAAAAAAAAAAAAAAAAAAAAS 





pasr/ t= 


RE Sr Spee oe 7, 





STILETIET 


. 


MUSIC CAREERS 


Piano — Voice — Instrumental 
Public Schoo] Music—Church Music 
Opera—Radio—tTelevision 


Bachelor and Master Degrees 





ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President - 
7803 Bonhomme Avenue—St. Lecuis 5, Mo. 
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tempts to promote community music 
projects because they have forgotten 
certain aspects of the relation music 
has to the average citizen. So much 
engrossed are they in the technical 
practice of the art of music that they 
have failed to remember that indivi- 
duals vary widely in their capacities 
to absorb music and that these differ- 
ences should be respected. Then too, 
some music leaders seem to have 
placed the wrong emphasis on the 
term “recreational” music by _ sub- 
stituting, unknowingly perhaps, the 
educational scheme exclusively. 


Adequate leadership demands discre- 
tion. Among our leaders in community 
music are those who go to the extreme 
in catering to what they believe is 
“common” or “leisure” music. Culture 
is no objective with them; neither is 
progress in creative endeavor. Instead, 
they bring out materials in music and 
as a result, remain in the rut of igno- 
rance and stagnation. 


Leaders in community music activi- 
ties cannot become merely figureheads. 
In fact, their type of leadership is de- 
pendent upon those necessary quali- 
fications which are ingrained—those 
which abide in the formation of their 
basic philosophy concerning music, 
education, and their fellowmen. And 
these must be fused or permeated with 
musical insight, ability, and _ intelli- 
gence. They must be thoroughly con- 
vinced of amateur music benefits and, 
through it all, they must be demo- 
cratic enough to seek out, promote, and 
train other prospective leaders in the 
community. 


The accomplishments of some areas 
in their music projects imply that 
planned organization and leadership is 
positive assurance of success in any 
other like project. The situation, how- 
ever, lacks the latter because every 
metropolitan area, city, town, and 
village has, at least, some resources 
upon which to begin. That the need 
for such leadership is great is evi- 
denced by a universal appeal to all the 
communities in the United States; for 
even in the comparatively few com- 
munities where a workable program 
is in progress, there yet remain gaps 
for much-needed leadership to. satisfy 
the musical needs of many desirious 
and capable participants. Failures are 
due more to a lack of leadership than 
any other single factor. 


The qualities of leadership in com- 
munity music activities include a broad 
scope ranging from inherent personal 
traits to the intricacies of efficient 
conducting. It is evident that such 
qualities cannot be attributed to or be 
expected of innate ability alone; in- 
stead, it necessitates specific training 
along the lines of community music 
leadership. Many educators in music 
and otherwise, have been cognizant of 
the need for community leadership; 
and, as a result, they have tried not 
only to bring this need before the 


(Turn to page 27) 
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MICROGROOVE 
MUSIC 


George Anson 


Texas Wesleyan College 
Fort Worth 


BACH: Chorale Preludes Nos. 1-45. 
Finn Videro, organist. 
Two discs. HAYDN SOCIETY Set 
HSL-D. 


BRAHMS: Concerto No. 1 in D minor, 
Opus 15. 
Clifford Curzon, piano, with the 
Concertgebouw Orchestra of Ams- 
terdam conducted by Eduard van 
Beinum. 
LONDON LL 850. 


FRANCK: Symphony in D minor. 
The Detroit Symphony Orchestra 
conducted by Paul Paray. 
MERCURY MG 50023. 


HOLST: The Planets, Opus 32. 
The London Philharmonic Choir and 
the Philharmonic Promenade Or- 
chestra conducted by Sir Adrian 
Boult. 
WESTMINSTER WL 5235. 
HOROWITZ: Carnegie Hall Recital. 
25th Anniversary of his American 
debut. 
Vladimir Horowitz, pianist. 
Two discs. RCA VICTOR LM 6014. 
THE PIANO FROM MOZART TO 
BARTOK. 
Beveridge Webster, pianist. 
PROSPECTIVE PR-2. 
SCHOENBERG: Quartets Nos. 1-4. 
(Complete). 
with 
BERG: Quartet, Opus 3; 
and 
WEBERN: Five Movements for String 
Quartet. 
The Juilliard String Quartet. 
Three discs. COLUMBIA Set SL 188. 
SCHUMANN: “Dichterliebe”, Opus 48. 
Charles Panzera, baritone, with Al- 
fred Cortot at the piano; 
and 
SCHUMANN: “Dichterliebe”. 
Aksel Schiotz, tenor, with Gerald 
Moore at the piano. 
RCA VICTOR LCT 1132. 
STRAVINSKY: “The Rake’s Pro- 
gress”. Complete opera sung in Eng- 
lish. 
Soloists with the Metropolitan Opera 
Chorus and Orchestra conducted by 
the composer. 
Three discs. COLUMBIA Set SL 125. 
WALTON: “Belshazzar’s Feast”. 
Dennis Noble, baritone, with the 
London Philharmonic Choir and Phil- 
harmonic Promenade Orchestra con- 
ducted by Sir Adrian Boult. 
WESTMINSTER WL 5248. 
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Serving Central and Southwest Texas 
W. D. Morris 1212 N. Main 
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Both audience and press responded 
favorably to the Symphony in One 
Movement by Dr. Merrills Lewis, Dean 
of Music, University of Houston, when 
he conducted the Houston Symphony 
Orchestra, January 5. Played without 
pause, there were, however, distinct 
sections suggesting an opening move- 
ment, a scherzo, slow movement, and 
finale. This brilliant orchestration was 
begun in Rochester, New York, com- 
pleted after Dr. Lewis came to Houston 
in 1950. 





Joan Holley, American pianist, recently on 
tour of principal cities of Europe now scheduled 
for extensive tour of south. 


Concert Band recordings are all too 
few, but the new Columbia record, 
“Strike Up the Band,” makes up for 
this neglect in superb style. This Col- 
umbia Concert Band is conducted by 
Morton Gould, and its personnel is a 
roster of the nation’s leading instru- 
mentalists. 

No one interested in band music 
should pass up this superb recording. 
It should stimulate any band man to 
better work, and his players to finer 
efforts. Compositions include “Our 
United States,” “Marianna,” “Wing- 
Ding,” “Midnight in Paris,” and the 
Rossini Overture, also “Italian in 
Algiers.” Columbia makes this record- 
ing available on all three speeds: LP 
No. AL41, Extended Play 45s No. 
A1096, and 78 rpm on No. M1096. All 
of the music recorded is published by 
the Sam Fox Publishing Company. 








BAND INSTRUMENTS 
PIANOS — ORGANS 
MUSIC — COMPLETE 


TEACHING SUPPLIES 
Mail Orders Filled Promptly 


H6H MUSIC CO. 


1717 MAIN CH3459 
HOUSTON, TEXAS 
Complete 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. RB. White, President ¢ Waco, Texas 
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Music Service 
Since 1920 


Manufacturers of Mouthpieces 


610 Franklin Avenue 


SLOVACEK MUSIC COMPANY 


Musical Instruments and Supplies 
Mouthpieces Made to Order or Duplicated, Both Brass and Reeds 


Waco, Texas 


Repairing-Plating-Lacquering 


Dial 3-2501 








4039 E. Belknap 





Pianos @ Band Instruments @ Accordions 
Teaching Staff on all Instruments 


C & 8S MUSIC, Ine. 


VA-3800 — VA-3177 


Ft. Worth 11, Texas 
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After Interviews With Military Personnel, the Author Presents Some 
Influences In The Cultural Life of ‘Colorful San Antonio” Which Are 
Reflected In Audience Responses to Symphony and Other Musical 
Concerts. 
The Audience In Military-Civilian San Antonio 


By Henry Tankersley 


A season ticket holder, who attends 
the San Antonio Symphony as an 
active listener-participant, does some- 
thing more than check concerts off -is 
paper calendar as part of the year’s 
musical miscellany to be enjoyed. A 
portion of the audience will be ex- 
periencing the performance as a nat- 
ural drama. Not to share in this drama 
would be to close a door on the sustain- 
ing spirit of the Symphony. 

While an orchestra may be a source 
of inspiration to the subscribers who 
wish to hear it, it is that sea of hu- 
manity —the audience — which is the 
blood stream of the orchestra. In San 
Antonio, this audience is a mammoth 
one—some six thousand listeners who 
show no symptoms of anemia. The 
systole and diastole of the Symphony’s 
veins—that vast pageant of people 
moving in and out of the Municipal 
Auditorium Saturday night after Sat- 
urday night. 


though their grand-parents may have 
been. Indeed they have helped to shape 
our musical thinking and artistic tastes. 

With its many transplanted cultures 
several generations removed, San An- 
tonio gains special distinction from the 
German-speaking people among the 
early settlers. Many were teachers, 








A claim of cosmopolitanism does not 
distinguish cone large city from. an- 
other, but in San Antonio its earmarks 
are singularly defined. The foreign 
born who nourish our musical audiences 
are no recent top-soil infiltrations, 


Evelyn Altmann, Teacher of Piano of San 
Antonio, who is scheduled to Conduct a Pre- 
School Music Forum for SW DIV Convention, 
March 3-6. 
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some were instrument makers. They 
gave us a bias of mind and sharpened 
our taste for only the best in music. 
This was illustrated best, perhaps, the 
year Wagner’s Die Walkuere was pres- 
ented in concert form, though many 
distrusted the wisdom of this work for 
an opening event. The rather static 
presentation, minus props and cos- 
tumes, did not diminish the enthusiasm 
of the many German-speaking people 
who attended. One could almost feel 
them transmit their sympathetic under- 
standing to the stars at the rear of the 
footlights. 


One of the happiest instances of our 
awareness of the Czech segment who 
live within a hundred miles radius of 
San Antonio was at the presentation 
of The Bartered Bride by Smetna, dur- 
ing the 1952 Opera Festival. Though 
the opera was sung in English, when 
Czecho-Slovakian soprano, Jarmila No- 
votna, was informed that a large num- 
ber of her countrymen were present, 
she suddenly shifted to her native 
tongue, and the aria, loveliest in the 
opera, was delightedly received. 

But the feature of the San Antonio 
audience that is indigenous to the city 
and not duplicated elsewhere in Amer- 
ica is the military element. Ever since 
the days of the Alamo, the site has 
been permeated with the influence of 
the military element. Teddy Roosevelt 
trained his Rough Riders here. In mod- 
ern times, Fort Sam Houston proved 
to be the cradle of the airborne infan- 
try. Among the contermporary great 
who have trod on this historic soil are 
such familiar names as Kreuger, Mac- 
Arthur, Wainright, Eisenhower. 

Fort Sam Houston, Brooke Medical 
Center, Randolph Field, Lackland Of- 
ficers Candidate School and Air Base, 
and Kelly Field total up a population 
several times the size of average cities. 
Needless to say, among this hetero- 
geneous group may be a minister of 
music, or a high school band director, 
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Denver Is a Young City but Is Thriving as a Center for Business, 
For Education, and for the Fine Arts 


HIGHLIGHTS OF MUSIC IN DENVER 


Betty Rae Marshall and Mildred Potter 


The Denver Municipal Musical As- 
sociation, organized January, 1953, 
under supervision of Mr. Robert Smith 
(Coordinator of Music of the City and 
County), sponsored by the Parks and 
Recreation Department of the City and 
County of Denver, now boasts six 
choruses in various city neighborhoods, 
a symphonic band and a string or- 
chestra. 


Through the cooperation of Mr. John 
Roberts, Director of Music in the 
Denver Public Schools, and the Board 
of Education, each organization re- 
hearses once a week in the music rooms 
of the high schools. While conductors 
and accompanists of high professional 
ability are engaged for each group and 
employed on a part-time salary basis, 
each organization has its own officers 
who direct the administration, and 
membership embraces not only those 
who have had musical training but 
some people who want to sing merely 
for the fun of it, following Robert 
Smith’s slogan of “More music for 
more people.” For massed choral per- 
formances, the cooperation of Local 
20, A. F. of M. in supplying profes- 
sional orchestras has been secured. 


Last December at the city audi- 
torium, a throng of some seven thou- 
sand hailed Handel’s “Messiah” with 
Robert Smith directing the 250-voice 
choir made up of North Denver, South 
Denver, East, Central and Manual civic 
choruses. Byron Darnell was concert 
master. Soloists were Anna Lee Wil- 
liams, Laura Grauer, Gordon Hilty and 
Roger Fee. J. Earl Schlupp, city re- 
creation director, spoke at the com- 
mencement of the program, introducing 
Mayor Quigg Newton, who told of the 
achievements and hopes of the city’s 
recreation department. 


Many individuals, organizations, and 
institutions cooperate in the adminis- 
tration of the Civic Music Program 
sponsored by the City and County of 
Denver. This is particularly true of 
the Denver Music Teachers Association 
of which Mrs. Betty Rae Marshall is 
president. Ada R. Bloedorn has re- 
ported the following background for 
this group. The Denver Music Teachers 
Association was organized October 21, 
1942. Due to conditions existing then, 
the State Convention could not be held. 
As State President, Dorothy Bres sent 
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TEACHING RHYTHM 
Dr. Ashley R. Coffman 
Head, Department of Music 
Hendrix College, Conway, Arkansas 


We, as instructors of music, have 
sometimes wondered if it were feasible 
or even possible to teach children 
rhythm. The effect of an intensive 
rhythmic training program upon the 
rhythmic discrimination and rhythmic 
action of a student has important im- 
plications for guidance work in musical 
education. Tests can be administered 
in both the areas of rhythm discrimina- 
tion and motor rhythm which, assum- 
ing adequate reliability and validity, 
can be very useful in musical guidance 
and teaching. 

A group of experimenting psycholg- 
ists have supported the “capacity” 
theory as projected by Dr. Carl E. 
Seashore, which maintains that an in- 
dividual reaches a maximum efficiency 
in the discrimination of rhythm pat- 
terns while still in childhood; but in 
contrast we find another group who 
are not at all certain that a person’s 
rhythmic discrimination cannot be im- 
proved with the proper remedial train- 
ing. Perhaps an important factor is 
the great diversity of training pro- 
cedures. 

It was the author’s privilege to work 
out an intensive training procedure to 
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AANA AEA 
test whether or not it was worth while 
to work with children and adults in 
the area of rhythm discrimination and 
motor rhythm response. The training 
procedures utilized were designed to 
meet the needs of each individual in so 
far as possible. Considerable time was 
given in the training to the kinaesthe- 
tic approach by giving training in the 
snare drum. Part of each period was 
given over to keeping time to recorded 
marches by means of tapping, clapping, 
and marching. Further motor training 
was followed by having the student 
beat and rest for a given number of 
counts to recorded music while he 
kept his eyes closed. This was done to 
make the subject focus his attention on 
the beat at all times. Later in their 
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Dr. Ashley R. Coffman 


training the subjects were requested to 
imitate rhythmic stimuli. An electronic 
metronome was also used during the 
training procedure. Practice was also 
given in discriminating “sameness” and 
“difference” between paired rhythm 
patterns both with and without fore- 
knowledge of the correct answers. 


For the experiment, eighteen chil- 
dren in the seventh and eighth grades 
were selected to serve as an experi- 
mental group on the basis of their low 
or below average scores made on the 
Seashore and Coffman Rhythm Dis- 
crimination tests. Twelve college men 
and women were also selected on the 
same basis to serve as the experiment- 
al group for that age level. Control 
groups then were selected on both age 
levels on the basis of similar scores 
made at the same time on tests iden- 
tical to those selected for work in the 
experimental group. 


All subjects were given the Seashore 
tests, the Coffman tests, motor rhythm 
tests, and in the case of five college 
music majors an adjudication of actual 
musical performance to see if their per- 
formance was improved at the end of 
the training period. 

The results indicated that both the 
child on the seventh and eighth grade 
level and the adult who were deficient 
in rhythm discrimination could be sig- 
nificantly improved after an intensive 
remedial training program which was 
designed for the individual needs of 
the subject. It was also found that 
both the child and the adult could be 
improved in the area of motor rhythm 
which is closely allied to rhythmic dis- 
criminatory ability. Finally, it was 
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TRAVELOGUE — After Four Months of Traveling In 


Fourteen Countries of Europe 
Mrs. Allie W. Clark, Provo, Utah 


(Mrs. Clark is the wife of a prominent physician whose knowledge of anatomy 
she gradually acquired for her personal use as a teacher of singing—she being 


a nationally-prominent teacher) 


Anticipation. Realization. Homecom- 
ing. All the components of a journey 
abroad in three words, yet how much 
Romance they spell. All Europe looks 
like a formal garden. 


Italy, land of sunshine, song, and 
expressive gestures, is the cradle of 
Western culture. Although the musical 
season was well over in Europe, I 
heard opera in Rome, Paris, and Milan. 
The Rome production of Rigoletto, with 
magnificent staging, surpassed ail 
others. Real trees and shrubs were used 
as decoration. Rome still dominates the 
world with its music and art, and will 
continue to do so. 

For many years the world has hum- 
med, sung, and whistled Italian operas 
and folk songs. No one remembers the 
authors of the latter. The great man 
of Italy is Giuseppi Verdi. If she had 
given the world no one else, Italy 
would be remembered for him. But 
let us consider modern Italy. 

One Sunday afternoon, we attended 
St. Peters where the sainting of a 
young girl took place. We saw the 
Pope carried in his golden chair, at- 
tended by a fanfare of trumpets and 
all the pageantry which accompanies 
these traditional events. But in Venice 
I was disappointed because the motor 
boat had replaced the lovely gondolas, 
which so delighted me in ’38. We heard 
three band concerts daily in St. Mark’s 
Square. We visited the wonderful 
shops, the golden-domed cathedral, and 
the palace of the Doges. Imagine a 
fourteenth century clock, which has 
never been repaired, and still ticks on 
with the little bronze men who strike 
the hour! 

After Rome, our group was disap- 
pointed with the opera in Milan. The 
singers seemed older and had lost much 
of the youth and spontaneity of their 
voices. So our interest centered in the 
audience—never have I seen such beau- 
tifully and expensively gowned women! 

Which was quite a contrast to walk- 
ing the ruts of the chariot wheels in 
Pompeii, which is ghostly with the 
ruins of a wealthy and highly civilized 
people. The streets were narrow, and 
to avoid mud and water, huge stepping 
stones were placed down the center, 
enabling people to cross, giving room 
for the chariot wheels and horses’ feet 
to pass between stepping stones and 
sidewalk. Every house here was lavish 
with paintings and sculpture, though 
dimmed by air, rain, and ashes. One 
painting of Venus, however, is well 
preserved with the volcanic gravel. The 
Pompeiians call her “the girl with the 
sex appeal.” 


At Naples, I could look from my 
baleony window to the slopes of Vesu- 
vious, rocky Capri, lovely Sorento, the 
castle of Emperor Lucullus, the blue 
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Mrs. O. J. Didzun, Head, Dept., of Music, 
MWU, Wichita Falls, who will be on Piano 
Forum at Convention, March 3-6. 
Mediterranean, while immediately be- 
low, bands of guitars, violins, and sing- 
ers filled the air with music. On our 
way to Capri, an old phonograph blared 
out operatic arias and ancient jazz! 
Italy, land of contrasts! 


Perhaps it would be well here to 
mention contrasts which are not so 
pleasant to relate. Villagers live with 
banditry as they live with poverty, 
helplessly and fearfully. The bandit 
code “Omarta” exacts a heavy penalty 
from informers. The country is small, 
the people are many. Every foot of 
land is cultivated. Even the mountains 
are terraced. Only humans and the 
donkeys can climb the mountains to 
their homes. Poverty. Communism. 
Italy has more Communists outside the 
Iron Curtain than any other country, 
though it is trying to combat Com- 
munism by its program of land reform, 
breaking up the great estates to give 
to the peasants. Italy is making pro- 
gress towards self-maintenance be- 
cause the people are thrifty and in- 
dustrious. 


Modern progress on the dust of the 
past. Genoa is the richest city in Italy, 
and there we saw the home of Colum- 
bus. Pisa, the leaning tower, but to 
me the white and pink marble church, 
with trees brought from Jerusalem, 
was more interesting. Florence, digni- 
fied and handsome, center of art since 
the 13th century. Home of the fascin- 
ating Medicis in the 16th and 17th 
centuries. 
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“STRINGS CRESCENDO,” each 
month, can be a clearing house for 
ideas concerning the violin, viola, 
’cello, and bass viol. What are your 


ideas on selling strings? What 
technical discussions could be of 
benefit? Teaching techniques? 


Materials? Let’s hear 
“fiddling fraternity.” 


from the 











STRINGS CRESCENDO 
By Franklin Washburn 

This second issue of our discussion 
of string instrument problems will 
be devoted to expressing opinions on 
some questions received. There is no 
one right way to play the violin. Those 
whose opinions differ are welcome to 
their inning. However, those expressed 
here are the result of many years’ ex- 
perience. 

What part of practice time should 
be spent on technic? This depends 
largely on what one means by technical 
practice. Edouard Dethier at Juilliard 
said to me, “If you spend three hours 
in practice, one should be on technic.” 
Isaac Stern reports that most of his 
technical work comes from the reper- 
toire he is currently using. To scales, 
arpeggios, etc., it is well to do technical 
drill on specific passages of solos, and 
other compositions. 

In teaching bow 


technic, do you 





Dr. Orville J. Borchers, Dean, School of 
Music, SMU, and Distinguished Teacher of 
Singing, who will be a speaker on SW DIV 
Convention March 3-6. 


give any particular functions to the 
various fingers of the right hand? I 
find that if thought is centered in the 
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middle finger opposite the thumb—as 
advocated by the great Capet—the 
functions of the other fingers are 
simplified. To achieve this, place the 
bow on the string and lift all but the 
middle finger and thumb, turning the 
hand slightly counter-clockwise, diag- 
onally to the stick. As you draw the 
bow, add the third finger over the 
frog, then the little finger on the tip. 
Finally, place the index finger just 
above the first joint. To play more 
loudly, add weight in a relaxed man- 
ner, centering the weight in the middle 
finger, thus avoiding leverage through 
the index finger. This permits a maxi- 
mum amount of weight to be applied 
for full tone without the danger of 
scratch. Of course, many other factors 
enter into good bowing, including 
flexibility of the wrist, relation of arm 
to bow, amount of upper-arm partici- 
pation, and other factors. 


Your further questions are invited. 
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“The Red Deck of Cards”, anti- 
Communist song written by Red River 
Dave, San Antonio radio and tele- 
vision star, composer and recording 
artist, is creating a sensation in 
music publishing and recording circles 
in all parts of the country. The instan- 
taneous success of the song adds 
luster to the fame of the well-known 
folk singer and composer, who stars 
on WOAI-TV San Antonio. 

Dave (whose full name is Dave Mce- 
Enery) composed the words and music 
about two months ago, and made a 
recording at his own expense with no 
thought of peddling the song com- 
mercially. “I just thought somebody 
should write a song like that, pointing 
out the dangers of Communism”. 

“The Red Deck of Cards” has been 
recorded by Tex Ritter for Capitol 
Records; Cliff Rogers for King Re- 
cords, and Pee Wee King for RCA- 
Victor. Dave’s own recording is on 
T.N.T. Records. 
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A Timely Discussion of An Important Subject by One of the Nation’s 

Leading Piano Professors and Authors. Mr. McNabb Has Written Many 

Magazine Articles and Several Books Dealing With Piano Instruction 
and Performance 


SCALING THE HEIGHTS 


George McNabb, Professor of Piano 
Eastman School of Music, Rochester, New York 


It seems superfluous to emphasize 
the importance of the proper pre- 
sentation and correct development of 
scale and arpeggio performance when 
the skeletal structure of piano liter- 
ature consists of scales and arpeggios. 
Also, they are basic in the famous and 
successful violin and voicé methods. 
Yet, there are dissenters in consider- 
able numbers who say: “Throw all 
scales and arpeggios out of the 
window!” 


But, even dissenters cannot honestly 
deny that the study of scales and 
arpeggios musically correlated will 
bring results in a greater mastery of 
technic. Czerny said: “You ask me 
how good a player you will become? 
Then tell me how much you practice 
the scales and arpeggios.” 


Dissenters will say: “What are the 
particular benefits to be derived from 
the study of scales and arpeggios?” 
“Is there not danger to the student in 
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George McNabb 


the excessive practice of scales and 
arpeggios?” I would say: “Of course 
there is danger in the excessive prac- 
tice of anything—‘moderation in all 
things!’ ” Dissenters will argue: “Why 
not give a student a Mozart Concerto 
and let him get his scales and ar- 
peggios from that?” I answer: “How is 
a young, or beginning student, or a 
third, fourth, fifth, or even a sixth 
grade student able to master a Mozart 
Concerto? And if not, then must he 
wait until he arrives at the age and 
grade of advancement when he can 
handle a Mozart Concerto before he 
gets any practice and experience in 
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READING IN RHYTHM 


By Catharine E. Strouse 


Proudly we present—the Perfect way to give 
children who can read words a basic rhythmic 
background, plus more general reading experi- 
ence. Scored for 9 of the most musical rhythm 
bells, rhythm sticks, tam- 
bourines, sandpaper blocks, jingle sticks, tri- 
and melody -: 

ments—a separate book for each. Children’s books are presented phrase- 
wise —that is, each line starts with a new musical phrase, and phrases are 
numbered—no hunting around! Perfect correlation; 
room teachers. 11 Selections of varied and worthwhile musical and rhythmic 
interest. All arrangements scored to give a symphonic performance—not 
just noise! Question and answer approach used in scoring. 

The children’s book for melody instruments will easily work for not one 
but all melody instruments. (Transposition teaching problems clearly solved 


scale and arpeggio and facility tech- 
nic?” 


Certainly one can get wonderful fa- 
cility from a Mozart Concerto. Visualize 
removing all the scale and arpeggio 
passages from a Mozart Concerto and 
you don’t have much left—a few chords 
and phrased passages here and there. 
Mozart’s music is patrician and de- 
mands finesse, elegance, insight, and 
control. It exposes one completely. 
Think how wonderfully well a student 
should be able to play a Mozart Con- 
certo when he arrives at that age and 
grade if he has a background and re- 
pertoire of scales and arpeggios. 


Now a scale can be a thing of rare 
beauty but too frequently it is pre- 
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Miriam Wagner, Concert pianist, lecturer, 
teacher, of the Music Staff of San Antonio 
College, who will be on program of SW DIV 
Convention, San Antonio, March 3-6. 
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The Youth Symphony of Houston, which will perform for SW Division Convention 
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sented to the student, and accepted and 
hated by him as sheer mechanics—just 
a bother. Such a procedure makes 
scales and arpeggios not only mean- 
ingless, but even detrimental. A mother 
once took her young darling to a piano 
teacher for lessons and said: “Miss 
Brown, just give Ann pretty pieces 
and things like that to play. No exer- 
cises; and certainly no scales. After 
all, Ann only wants to become a piano 
teacher.” 

Like any technical work, to be of 
value, scales and arpeggios must have 
an immediate association and coordi- 
nation with music itself, and with tone; 
but, too often they are studied and 
LA AAA DDAAADAARAAADADAR ADDED DA AAA DD 
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practiced in a most desultory manner 
and sound like the breaking up of a 
hard winter. Some testimonials evi- 
dence the fact that many great vir- 
tuoso artists have gone through long, 
assiduous practice of scales and arpeg- 
gios as a foundation for their technical 
equipment. Horowitz says: “I begin 
each day’s work with a half hour of 
scales and finger exercises of my own 
invention. I must never skip them, 
otherwise my fingers would grow de- 
pendent on each other.” Josef Hoff- 
man considers the scale important for 
many reasons beside that of finger 
development, and he mentions school- 
ing the ear with regard to tonality, 
intervals, etc. And Rachmanioff said: 
“They are vital to technical knowledge 
and musical proficiency (note that— 
“musical proficiency’) and he added: 
“The mere ability to play a few pieces 
does not make for musical and tech- 
nical proficiency.” 


Pablo Casals says: “Scales are the 
foundation of practice and a large pro- 
portion of practicing hours should be 
devoted to them.” Jascha Heifitz in 
relating his experiences in auditioning 
students in many parts of the country 
tells how most of them say, when he 
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asks them what they will play: “Oh, 
the Bach Chaconne or the Mendelssohn 
Concerto,” to which he quickly replies: 
“Before we try them, please play me 
a scale.” To that request, most of 
them get red in the face and make a 
spectacle of themselves. Heifitz says: 
“It is shocking to realize how many 
students today are unable to play a 
scale cleanly and perfectly. Mere me- 
chanics need not be dull. As a matter 
of fact, you can’t separate technic 
from music. Let us make technical 
work as musical as possible. To get 
the most out of scales, arpeggios, and 
exercises, play them as MUSIC. If 
you play them mechanically, you are 
apt to play mechanically when you 
come to Chopin.” 

Any technical work, musically and 
tonally associated, is wholesome and 
healthy. It creates an interest in the 
perfection of detail. Michelangelo said: 
“Trifles make perfection, and Per- 
fection is no trifle.” Make scale and 
arpeggio practice and development a 
musical feat—never a mechanical one. 
Rushing up and down the keyboard as 
fast as possible makes for wasted 
hours. And students will do just that— 
without thought, tone, or musical feel- 
ing—then boast how much time they 
have spent on scales and arpegigos. In 
actuality they have ben dispracticing. 


It is the teacher’s job to get his 
students to realize that scale and 
arpeggio study and practice must be 
organized, consistent, progressive, in- 
telligent, and musical, if the results 
are to be profitable. Let’s take our stu- 
dents into our confidence regarding 
the aims and objectives of scale and 
arpeggio practice—the particular bene- 
fits the dissenters question and deny. 
These aims are many: development and 
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control of touch, beauty and equality 
of tone. Violin teachers use scales and 
arpeggios for purity of intonation. 
Because the tones of the piano are 
fixed, as it were (middle C is always 
in the same place week after week) 
piano students are prone to think all 
they have to do is to hit middle C. 
Why not, then, use quality, and purity, 
and beauty of tone as our intonation 
problem ? 

Mozart said: “A scale should be like 
a perfect string of pearls; all the 
same size, color, lustre and, evenly 
spaced on the string.” Visualize a scale 
as perfect as the “perfect string of 
pearls.” 


We also develop evenness, accuracy, 
agility, endurance, thumb action, good 
fingering (and what is more im- 


portant), finger positions and patterns. 
How much we see of poor fingering 
and slithering in students’ playing. It 
is so much easier to be accurate than 
inaccurate. As Leschetiszky once said 
to a student: “You do the easiest 
things the hardest way!” 


And think of the theoretical training 
in tonality, basic harmony, keys, trans- 
position, and intervals. (There was a 
little boy who on a written exami- 
ation answered the question “What is 
an interval of music?” by writing: “An 
interval in music is the distance from 
one piano to another.”) Moreover, how 
many early and intermediate grade 
materials take in all the keys and such 
a complete comprehension and com- 
mand of the entire compass of the 
instrument as do scales and arpeggios ? 


Von Bulow said: “In the Beginning 
was RHYTHM!” The scale is a wonder- 
ful medium to develop rhythm. A good 
sense of rhythm is a feeling for pulse 
rather than a mechanical, mathemati- 
cal accomplishment. Many students are 
trained to accent notes in a scale—the 
first of each group of 2, 3 and 4; but 
this nullifies the equalization of tone- 
aim; nor does it develop rhythm. In 
fact, such accenting manifests a poor 
sense of rhythm. Rhythm is liquid, 
fluid. It is not the rhythm of the as- 
sertive repetitious beat that is im- 
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portant, but the rhythm that flows 
and surges on its onward course. 
Take a look at what scales and 
arpeggios will do for the thumb. The 
thumb is one of the chief sources of 
strength in the hand and the passing 
of the thumb under the hand and the 
hand over the thumb is one of the chief 
difficulties of scales, arpeggios, and 
facility playing. The thumb must be 
trained for smoothness, neatness, 
speed, and fluency. It must act with 
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the same agility and control as the 
other fingers if we are to accomplish 
a perfect legato in scale and arpeggio 
playing—a legato which glides, and 
flows. For this, we need a condition of 
flowing power and a carrying of this 
power smoothly over the keys. The 
arm must be carried along, it must 
float, glide, ride—it must have mo- 
mentum as a car does. The elbow 
steers and moves the arm and torso 
along while the fingers keep the center 
of gravity over the keys. This con- 
stant shifting and riding of position 
prevents tension, angularity, jerkiness 
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He made his second appearance as guest 
conductor Pp of the San Antonio Sym- 
phony in the premiere performance of a short 
work entitled “Bernie’s Animal Orchestra” 
which he composed for Dorothy White. This 
work is for children and the libretto was writ- 


ten by Lucile Malcom, local musical leader. 
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and over-accentuation. Consider the 
hand as a part of a wheel with the 





Storm Bull, Professor of Piano, University 
of Colorado. Member of Executive Committee, 
MTNA, and speaker at SW Div Convention. 





Norman Lockwood, Dean School of Music, pucy, aagremmatety ene Tul Kew. 


Trinity University, recently of New York City 
and the staff of Columbia University, whose 


fingers as the spokes and the elbow 
as the steering gear with the torso and 
entire body as the car proper. 

I say again and again: “How can 
we dispense with scale and arpeggio 
study and practice?” 

Have I answered the dissenters? 

If you give your student a scale 
and arpeggio vocabulary, he will be 
well-versed in that language. Technic 

Turn to page 16) 
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will become, then, more than mere 
dexterity and facility, more than mere 
mechanics. The student realizes technic 
is a coordination of all the attributes 
used in playing—mental, physical, and 
emotional. The ability to play long, 
loud, and fast, does not mean one 
possesses a good technic. Real technic 
is the control of all the phases of 
good pianism., 

You can realize what a technic your 
students will have from following an 
organized presentation of scales and 
arpeggios. We all need technic—we all 
want as much of it as we can get, so 
as to spend it freely in acquiring more 
and more enjoyment out of music. 
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Dr. Donald Morton, Tarleton State College 
and Executive Secy. of TAMS, announces An- 
nual Convention, April 3, San Antonio. 





Dr. Bela Rozsa, University of Tulsa, speaker 
at SW DIV Convention, March 3-6. 
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Ir} Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 


By the time this issue reaches you, 
you will have received your invitation 
to the March 7 Guild meeting at San 
Antonio Music Company to hear Dr. 
Irl Allison and Dr. Guy Maier, but if 
anyone needs a last minute reminder, 
this may get someone there on the 
double quick out of planetary space. 

Miss Monte Hill Davis’ management 
did not notify the Guild of her recital 
in Town Hall, New York, and therefore 
no advance notice of it was possible 
for Guild members. Many of us were 
out of town. Reports are that it was 
an outstanding success. 

Norma Holmes, who has given two 
New York recitals of her own and 
made many appearances with chamber 
music groups, will have her Chicago 
debut this spring. Grace Gimble, for 
many years in Guild auditions, will 
give her Town Hall recital in May. 

Charles Adams, son of Mrs. Shirley 
Adams, Guild Chairman in Berkeley, 
California, has returned from a year’s 
study and playing in Europe. He ap- 
peared at the Salzburg Festival. Mrs. 
Adams has _ recently 
winter recitals by her pupils. 


presented four 


Milo Van Voris, pupil of Paul Clarke 
Stauffer, San Diego, enjoys an unusual 
performance record in the Guild Rec- 
ording Festival, having been first place 
winner for three consecutive years. Al- 
though on Navy duty, he is stationed 
in San Diego and is already enrolled 
for auditions in Collegiate category. 


Hazel Dorey (Williamsport, Penn- 
sylvania), a member of Lycoming Col- 
lege factulty, will lead a European 
tour, her sixth. 

Hans Barth is giving recitals on 
harpsichord, piano and quarter-tone 
piano in Florida before his judging 
tours begin. 


The funniest show in New York is 
“The Solid Gold Cadillac.” Guild stu- 
dents do not receive such a reward for 
entering the International Recording 
Competition, but the prizes are sub- 
stantial. Teachers, get busy and enroll 
these good prize-winning students first 
in the regular spring non-competitive 
auditions. Many times parents and 
even young artists say, “If I had only 
known! I might have won a prize—now 
I must wait a whole year!” 


Grace White, Editor 
527 W. 12let St. New York, N. Y 


And, speaking of alertness necessary 
for teachers, Mrs. Ruth May talked to 
the Piano Teachers Congress for ten 
minutes the other day on the Federa- 
tion of Music Clubs. Commenting on 
auditions, she stressed the fact that the 
first responsibility is the preparation 
of the teacher. No pupil can do well if 
the teacher has not prepared that 
pupil for each detail. All auditions call 
for specific things. Read the directions. 
When the rules say: “Scales” it means 
scales and when the rules say “an en- 
tire sonatina,” prepare for that. Pres- 
ent-day auditions, which are conducted 
along different lines from the require- 
ments of the one show-piece of a for- 
mer era, base their emphasis on gen- 
eral musicianship, evidence of thor 
oughness, intelligence, musicality. 





Many business houses and indi- 
viduals advertise in SWM. Is it not 
assuring that you can write or call 
them for the variety of services of- 
fered? And is it not satisfying that 
you will be dealing with responsible 
firms? 
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Walter Charmbury says: 


(Mr. Charmbury is a member of the faculty of Rollins College, Winter Park, 
Florida. Formerly concert pianist in New York. Teacher of many professionals) 


“The National Guild of Piano Teachers exerts a potent influence as a 
cultural and social asset. The Guild auditions are largely responsible 
for better pedagogical and psychological approaches, resulting in more 


artistic participation by all grades of students. Congratulations to its 
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Alahama Music Teachers 


Esther Rennick, 3530 North 24th Street, Birmingham 


H. D. LeBaron, Montevallo... 
Eleanor Abercrombie, Birmingham 
Mary DeBardelben, Talladega 


Claudia Faulk, Selma 





Association 


_.___.__P resident 
Ist Vice-President 


_2nd Vice-President 
__Recording Secretary 


Corresponding Secretary 


Helen White, 1829 30th St., Birmingham 
Emerson Van Cleave, Montgomery 


Mrs. Phillip Speir, 





Mrs. Nan Vaught 


MARCH TWENTY-FIFTH is_ the 
date for the first all-day (FREE) 
Clinic, only cost, registration fee. Most 
of the above Clinicians need no intro- 
duction. Promptly at 9 A.M. the open- 
ing demonstration by Mesdames 
Vaught, Snodgrass, McKenna and Ren- 
nick will begin. Pupils in groups of 
all ages, abilities, and musical back- 
grounds will be presented, using a 
variety of teaching materials. 

A two-hour piano clinic for piano 
teachers and pupils will also be given 
by Dr. Dorsey Whittington at which 
time teachers and pupils are invited 
to play. All teachers who plan to bring 
a pupil (only one for a teacher), or who 
wish to play for him, must send name 
of pupil, composition, and playing time. 
Numbers must not be long. Send names 
by March 10 to Eleanor Abercrombie, 
800 Farley Building, Birmingham, 
Chairman Program. 

Since the strings section of AMTA 
is the smallest section and we desire 
to build it into a large working group, 
we are fortunate in having secured 
Herbert Levinson, graduate of Univer- 
sity of Miami and of Northwestern, 
now concert master of the Birmingham 
Symphony, to discuss “The Violin Re- 
pertoire.” Mr. Levinson also teaches in 
the public schools and is on the fac- 
ulty of the Birmingham Conservatory 
of Music. 

Sam Batt Owens, noted organist who 
has served as President of “The Young 
Musician’s Club” and as a judge for 
the Federated Music Club scholarships, 
will give an organ repertoire class. 

George Huntington of Atmore will 
speak on “The High School Band.” W. 
S. Collins, also familiar to all AMTA 
members, will speak on choral and 
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AMTA CLINIC CONVENTION, BIRMINGHAM, MARCH 25 


Seals Piano Company 
2225 1st Ave. North 


(AMTA members, $1.00. Non-members, $2.00) 


CLINICIANS: 
Bands: 

in theory 
Choir and 
Voice 
Materials: 
Organ: 
Piano: (1) 

of Music. 
(2) “Keyboard 
Experience in 
Class Lessons”: 


George Huntington, Atmore, bandman, choral conductor, expert 


W. S. Collins, choral director at A. P. I. 
Sam Batt Owens, Birmingham Conservatory of Music 
Dr. Dorsey Whittington, president, Birmingham Conservatory 


Mrs. Nan Vaught, Ft. Payne 


Mrs. J. M. Snodgrass, Scottsboro 
Mrs. Luella McKenna, Birmingham 
Mrs. Esther Rennick, Birmingham 


Violin: 





Dr. Dorsey Whittington 


vocal materials. Entertainment will be 
furnished by The Decatur Piano En- 
semble, consisting of Mesdames Carlyle 
Stehman, Doyle Taylor, Ray Frederick, 
W. K. Wilder, Roy Hendrix, E. Y. 
Berry, W. E. Curry, Reneau Carrell, 
John Fisher and J. Speiser. 

If you plan to spend the night in 
Birmingham, make reservations with 
the Y.W.C.A., hotel, or tourist court of 
your choice. 

Year books are ready. Get yours at 
the registration desk before the 9 A.M. 
program. 

HAVE YOU PAID YOUR DUES? 

YOUR MAGAZINES WILL BE 

DISCONTINUED APRIL 1. YOU 

WILL THEN LOSE SOME OF 

THE VERY BEST COPIES, AND 

HAVE TO BE RE-INSTATED AS 

A NEW MEMBER. 

Hope to see all of you at the con- 
vention. Make your plans now. 


Herbert Levinson, concert master of the Birmingham Symphony 
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Selective auditions will be held by 
The National Society of Music and 
Art to find the top ten most talented 
unknown singers, pianists, violinists 
and cellists above the age of eighteen 
in the nation, Coast-to-coast concert 
tours for the 1955-56 season will be 
arranged for those selected, Each tour 
will consist of 40 concerts in major 
cities and all concerts will be pre- 
sented in major concert halls. 


Address: National Society of Music 
and Art, 20 West 72nd Street, New 
York 23, New York. 
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Patronize SWM’s Advertisers 


Watch for articles on BANDS by 
Geo. Huntington, Atmore, Ala., a re- 
tired Conductor in U. S. MARINES. 
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Formerly an instructor in the United States 
Marines. 
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Arkansas State Music 





Kenneth Osborne, University of Arkansas 
Florence Dean, 911 N. Denver, Russellville 
Marx Pales, University of Arkansas, Fayetteville 
Siem. Te. TE. Bomebem, Meee : 
Evelyn Bowden, Ouachita College, Arkadelphia 
Dr. Ashley Coffman, Hendrix College, Conway 


Kenneth Osborne, Evelyn Bowden, Duane Haskell, John N. Maharg, 
Mrs. Ben Lincoln and other ASMTA Members are on SW DIV MTNA 
Convention Program in San Antonio, March 3-6. 


The Arkansas College Music Associ- 
ation’s mid-winter workshop was held 
at Harding College, Searcy, February 
13. Dr. Burnet C. Tuthill, Memphis 
College of Music, and secretary of the 
National Association of Schools of 
Music for many years, ‘was guest 
speaker and consultant. 


Mrs. Ruth Klepper Settle, Music 
Consultant of the Little Rock Schools, 
and Kenneth Osborne, president of the 
Arkansas School Music Teachers As- 
sociation, discussed the role that the 
college music department will take in 
the new Ford Foundation plan which 
is being put into effect in our state. 


Dr. Ashley R. Coffman, president of 
College Music Association, announced 
that following the luncheon some stu- 
dents of Harding College would be 
presented in an afternoon musicale 
under the direction of Glen Fulbright, 
who served as Head of the Music De- 
partment of the host school. 

With the Colleges: 


The College of the Ozarks 

Handel’s “Messiah” was presented 
three times during the Christmas 
season by the college choir at Mul- 
berry, Bentonville, and Clarksville. 
Flora and Flois Eustis, duo pianists, 
were presented as the featured soloists 
on December 13, with the Fort Smith 
Symphony Association Orchestra under 
the baton of Harold Geiler. 


Hendrix College 

Junior and senior recitals, choral 
concerts, wind concerts, and Mozart’s 
“Marriage of Figaro” are in store for 
the Conway community. V. Earle Copes 
of the organ staff will be presented in 
organ vespers on the first Sunday 
afternoon of each month through April. 
Miss Sarah Moore Robinson of the 
piano staff will be presented in a 
faculty recital on March 4th. April 8 
is the date for the opera workshop 
presentation, and May 6 has been set 
for the presentation of Haydn’s “Cre- 
ation.” 


February found the College Choir on 
tour to North-east Arkansas, while the 
Hendrix Concert Band will be on tour 
to South-west Arkansas the last days 
of March. 


The Arkansas all-state band met on 
the campus of Hendrix and Arkansas 
State Teachers College in February. 
Two-hundred-thirty-five select musi- 
cians were brought to Conway for 
this event. Guest conductors were 
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Dr. Max Mitchell, Head, Department of 


Music. Oklahoma A & M College, past-president 
of OMTA, Editor of Band Forum for SWM, 
who will be a featured speaker at SW DIV 
Convention, March 3-6, San Antonio. 


Gerald Prescott, University of Min- 
nesota, and George Wilson, University 
of Missouri. 

Arkansas State Teachers College 

The Festiva] of Fine Arts opened 
on February 25, with Jose Limon and 
his Dance Troup. Howard Groth, 
Choral Director and coordinator of the 
Festival, was presented in a recital on 
the 28th. Early in March the Little 
Symphony and the Choir will be pre- 
sented in concert, and throughout the 
month-long festival, experimental films 
and art exhibits will be shown. The 
premier performance of Robert 
Stewart’s string trio will be given on 
March 28, Mr. Stewart, violinst, is a 
member of the staff this year. High 
point of the festival will be the opera 
workshop’s presentation of the modern 
opera “Petrouchie” by Howard Groth 
of the staff. Mr. Groth has scored the 
work for eleven student leads with 
string quartet and piano. 


Teachers Association 


President 

Secretary 

Treasurer 

First Vice President 
Parliamentarian 


Second Vice-President and Editor 


Harding College 


James de la Fuente, violinist, was 
presented in concert the middle of 
January. Facilities of Harding were 
made available for the meetings of 
the College Music Association in 
February. 

Students of Harding College will be 
presented in “The Bohemian Girl” 
early in May. 


Dr. Frank Simon, former cornetist 
then assistant conductor of the Sousa 
band, directed a band clinic and public 
concert at the University of Houston 
commemorating the John Philip Sousa 
Centennial in January. Dr. Simon, now 
chairman of the band and brass de- 
partments at the Cincinnati School of 
Music, showed some one-hundred-fifty 
school band directors in the Houston 
area how Sousa interpreted his own 
compositions. He used the University’s 
Cougar Band for demonstration. 





Man becomes great exactly in the 
degree in which he works for the 
welfare of his fellow man.—Gandhi 








Sylvia Zaremba, Concert pianist of University 
of Oklahoma, who is on SW Div Convention 
Program in San Antonio, March 3-6. 
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WENGER MUSIC EQUIPMENT COMPANY 


(uWY RISERS 


Visit Our Display 
At The Dallas Convention 
Feb. 11-13 
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NEW MEXICO MUSIC TEACHERS ASSOCIATION 


Robert Page, Portales 


Mrs. Fred Daniels, 624 Las Cruces Ave., Las Cruces 
Mrs. George M. Case, Clovis bm 
Charles E. Brown, 118 Dartmouth Dr., S E, Albuquerque 
Mrs. A. W. Jarrett, 1934 Meadowview Road, Albuquerque 


MANY MEMBERS PLAN TO ATTEND SW DIV MTNA CONVENTION 


ANTONIO MARCH 3-6—GUNTER HOTEL 


Albuquerque Alumnae Chapter of 
SAI with program chairman, Virginia 
Simpson, at the home of Mrs. Edward 
Parnall, recently presented a musicale 
with Lila Ross, soprano; Lois Roberts, 
violinist; and the Alumnae Trio, Helena 
Fisher, Ruth Brown, and Rosemary 
Heath. Co-hostesses were Mrs. David 
Weist and Mrs. Fred Cunico. 

Heinrich Schultz inaugurated an un- 
usual series of musical events at the 
Albuquerque Modern Museum when he 
presented the first of four lecture- 
recitals devoted to phonograph record- 
ings of contemporary music, 

Kurt Frederick, violinist, and George 
tobert, pianist, are presenting Sunday 


concerts this season in the Student 
Union ballroom on the University 
Campus. Five programs of chamber 


musie are scheduled to be concluded 
on April 11. These programs are spon- 
sored by the University Program series 
and the UNM Music Department. 
Six-year-old Plays 
25 Page Concerto 

Barbara Boyd, six years old, (daugh- 
ter of Mr. and Mrs. Ted Boyd), pupil 
of Miss Hazel McMahan, counselor of 
the newly formed Treble Clef Junior 
Music Club, a branch of the National 
Federation of Music Clubs, played 
from memory a 25-page concerto, on 
a program presented early in January 
at the Albuquerque Indian School. 

Another feature of this program was 
Tschaikowsky’s “Nutcraker Suite” ar- 
ranged for duos and duets and told 
in story and music by the following 
pupils: Phil Karrh, Mary Candace 





Marilyn Mason, Organist, University of 

Michigan, Ann Arbor, will presented in 
concert at the MTNA Convention, San Antonio, 
March 3-6. 
Smith, Paul Karrh, Marilyn Thomas, 
Marjorie Parish, Dan Smith Jr., Karen 
Smith, and Shirley Snyder with Hazel 
McMahan at the piano. 

Members of “The Treble Clef Junior 
Music Club” under the leadership of 
Marilyn Thomas, president, propose to 
promote good music in the community. 
Some of the activities include: letters 
of appreciation written by Marilyn 
Thomas, president, and Karen Smith, 
sec.-treasurer, to the local radio sta- 
tions and theatres for their good musi- 
cal programs and movies. Barbara 
Boyd has appeared in at least four 
musical programs to date. She is in 
the first grade at Bandelier School. 





___.. President 
Vice-President 
__.___Secretary 
_Treasurer 
Publicity 


IN SAN 


Mrs. Sam McKinstry, member of 
NMMTA and recently of Hagerman 
but now teaching in Muleshoe, Texas, 
presented a group of thirty Piano stu- 
dents in an “afternoon of music” dur- 
ing the holiday season. Two-hundred 
citizens were guests of the McKinstry 
party and all participated in the sing- 
ing of Christmas carols at the close 
of the party. Dr. Kenneth Osborn of 
Lovington,'N. M., served as song leader 
of the occasion. 


Contest Winners 

Preliminary contest winners from 
Albuquerque in the Young Artists Con- 
test were: Ist place, Carole Holmes, 
teacher—Jane Snow, UNM; 2nd place, 
Jimmy Galloway, piano student of 
Joe Grant; Danfelser School of Music. 
Winners in the senior-junior group 
were: Margaret Radin, piano student 
of Mrs. Gwendolyn Dawson; Alfred 
Jarrett, clarinet student of Stanley 
Cholewka. Jim Benvenuti, accordion 
student of Henry Chinisci. Judges 
were: Mrs. Jack Stephenson, Mrs. 
Hans Lange, Mrs. Bess Redman, and 
Miss Mary Ann Mergen. 


Highlights of Season 


John Large, baritone, accompanied 
at the piano by Walter Keller, was 
presented in a graduate music recital 
early in January. Assisting during Mr. 
Large’s recital were George Fenley, 
first violin; Jo Margaret Gore, second 
violin; Kurt Frederick, viola; Jack 
Stephenson, cello, and Bill Fisher, oboe. 

A highlight of the past season was 
the ten-performance run of the “Swing 
Mikado” at the University Theatre. 
Music and words in the University pro- 
duction were the same as those used 
in the Broadway production, but the 
rhythm of the UNM presentation was 
changed by Dan _ Brosier, Dorothy 
Davies Miller and Gene Yell of the 
Rodey Hall staff. The large cast in- 
cluded Phil Crummett, Rosetta Filip- 
pin, Roland R. Schweinberger, Rita 
Woltens, Don Bondurant, Mary Ellen 
Smith, Ann Vigor, Stuart Scott, Jim 
Mullins, Bruce Hood, Ralph K. Park, 
Ronnie Calkins, George Chaires, Wal- 
ter McGuire, Dowvie Welch, Joyce 
Rakestraw, Jacque Miller, Bonnie Bai- 
son, Sue Smith, Bobby Allyn, Anne 
Kelsey Pierce, and Given Wilson. 

Also a highlight of the season was 
the presentation of Brahms’ Alto 
Rhapsody and “The Christmas Story” 
of Heinrich Schutz by the Socorro- 
Institute Chorus. The program was di- 
rected by Dr. J. A. Schufle in the New 
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Texas Musie Teachers Association 


Dr. T. Smith McCorkle, TMTA President, and Dr. Marjorie Walthall, SAMTA 
President and Other Officers and Total Membership Extend “Great-Big” Texas 
Welcome to the Membership and the Officers of the S W Div of MTNA (The 
CANTO STATES) for the Second Annual Division Convention. Also Annual 


TMTA Convention. 
HOTEL GUNTER 


SAN ANTONIO, TEXAS 


MARCH 3-6 


Division and National Officers to be in attendance are: Dr. Hazel D. Monfort, president; Dr. Hugh Miller, vice-president; 
Evelyn Bowden, secretary; Mrs. C. J. Giroir, treasurer; National officers are: Dr. Barrett Stout, president; Mr. and Mrs. 
S. Turner Jones, Executive Secretary-Editors; Dr. Duane H. Haskell, 
Prof Storm Hill, Committeeman. 
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Dr. T. Smith McCorkle 


In January, “John Brown’s Body,” 
Stephen Vincent Benet epic, was pre- 
sented at Gregory Gymnasium with 
Anne Baxter, Tyrone Power, and Ray- 
mond Massey interpreting the great 
Civil War poem accompanied by the 
Walter Schumann Choral Group. 

Also in January, John Magnus, bass- 
baritone, visiting lecturer in the Uni- 
versity of Texas College of Fine Arts, 
appeared in a faculty recital at the 
University’s Music Building recital 
hall. Magnus, graduate of the Julliard 
School of Music, a native of Hagen, 
Germany, came to the U. S. in 1938. 
During World War II, he worked with 
the U. S. Army Special Services in 
England, France and Germany, enter- 
taining American troops. Since 1947, 
he has taught and concertized in the 
United States and South America. 


DR. ROY JOHNSON 
OFFERS MESSIAH 
The Choir of the First Southern 
Presbyterian Church of Austin gave a 
very impressive performance of the 
MESSIAH in December. Dr, Roy J. 
Johnson, TMTA Treasurer, was con- 
ductor, and Mrs. Russel Middelton 
was organist. Soloists were: James 
Fromme, R. Reed, tenors; Mrs. S. 
Talley, Mrs. R. B. Blackstone, and 
Aline Neimer, sopranos; Prof. Ira 
Bowles, basso; and Frances Alridge 
contralto. 
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vice-president; Virginia France, vice-president; 


Four Days of Speeches, Forum Discussions, Reports, Clinical Demon- 

strations and Concerts by Representative Leaders and Concert Per- 

formers of the Southwestern States Covering Accordion, Pre-School 

Music, Psychology of Music, Theory, Contemporary Music, Musicology, 

Organ, Piano, Strings, Voice, Music in the College Curriculum and 
Certification. 


San Antonio Symphony Presents as Guest Conductor, 
Heitor Villa-Lobos, Brazilian Composer 


Heitor Viila-Lobos, Brazilian com- 
poser, led the San Antonio Symphony 
Orchestra as guest conductor for the 
llth program of its 15th season in the 
Municipal Auditorium. Villa - Lobos, 





Dr. Hazel Monfort 


famous in Europe and Latin America, 
is becoming equally-well-known in this 
country. 


Despite being handicaped at rehear- 
sals by his lack of English, Villa-Lobos 
brought the orchestra to peak per- 
formance not only in such different 
types of selections as Beethoven’s 
“King Stephen” overture, Ravel’s “Bo- 
lero,” and Paul Le Flem’s “Magicienne 
de la Mer,” but also in two of his own 
works, “Bachianas Brasileriras No. 8” 
and “Choros No. 6.” 


The “Bachianas Brasileriras No. 8” 
(in four parts) was composed under 
the varying inspiration of Bach, De- 
bussy, and the Indian and Negro folk 


music of Brazil. Villa-Lobos’ genius 
allows him to break traditional rules. 


Both the Bachianas Brasileriras No. 
8” and the “Choros No. 6” contain in- 
teresting rhythms and wonderful melo- 
dies which make one forget the ex- 
tremely harmonic dissonance. Brazil is 
rich in folklore. Villa-Lobos is conver- 
sant with all aspects of these resources 
and draws heavily on them in his 2000 
compositions. The nationalistic quali 
ties lead some critics to compare him 
with Carlos Chavez. His freedom from 
tradional rules shows a high degree of 
musical vitality. 


Though sometimes the magnitude of 
Beethoven’s overture is lost through 
the inability of the conductor to tie the 
orchestration together, it was given an 
understanding reading by Villa-Lobos. 
Ravel’s “Bolero,” always a sure hit, 
was a study in orchestration. Villa- 
Lobos added new subleties of his own, 
and the orchestra responded with enth- 
usiasm. Even when, in the European 
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Oklahoma Musie Teachers Association 
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Carlos Moseley, Norman__ 


Clair R. McGavern, 407 West Midland “Ave. “Shawnee, ‘Okla... 


Ada 


The Southeast District of OMTA had 
its annual convention early in February 
on the campus of East Central State 
College. District president, John Clif- 
ton, presided. Registration and _ busi- 
ness meeting were followed by a string 
trio recital by Dr. Ralph Smith, violin, 
Mrs. Raymond Kelton, ’cello, Mr. John 
Clifton, piano, Mr. Thomas Hardie, 
baritone, assisting. Mrs. Hazel D. Mon- 
fort, state and southwest division presi- 
dent, spoke at the luncheon. In the 
afternoon there was a demonstration of 
class piano teaching by Miss Myrtle 
Merrill, who is in charge of piano in- 
struction at Southeastern State Col- 
lege in Durant. A student recital closed 
the program. 


Oklahoma City 

Early in February, Oklahoma senior 
division students competed for the pri- 
vilege of representing all OMTA stu- 
dents at the Southwest Division con- 
vention of MTNA in San Antonio in 
March. Mr. Childers, vice-president in 
charge of auditions, handled all details. 


Tulsa 

The Tulsa Accredited Music Teachers 
Association met early in the year at 
the Alvin Hotel to hear Martin Wei- 
sendanger discuss “Horizons in Mu- 
sic.” Besides his painting, Mr. Wei- 
sendanger is known for his interest in 
other arts, art history, languages, and 
music. A collector of rare records, his 
studio workshop is equipped for ex- 
tensive experimentation in electronics. 
His large collection of records covers 
all phases of musical composition, in- 
cluding the twelve-tone scale and the 
quarter-tone scale, for which he has 
constructed a special amplfier. 


In January, Edith Frost Davis pre- 
sented a recital at All Souls Unitarian 
Church, with the following students: 
Judith Wright, Bill Ware, Joyce Young, 
Bob Ware, Betty Loucks, Pricilla Cope- 
lin, Jim Shofner, Nancy Wolf, Dick 
Teis, Sandra Mason, Bob Swaffar, 





DR. ARCHIE N. JONES, University of Texas, 
one of the speakers for SW DIV Convention 
in San Antonio, March 3-6. 


Cindy Kercher, Bob Geister, Mary 
Emery, Suzanne Hendrix, Sally Wolf, 
Warren Abraham, Linda Borden, Sha- 
ron Wolfe, Marcia Largen, Patti Smith. 
Jerry Swaffar. 


Shawnee 


Louis Cunningham of the voice fac- 
ulty of Oklahoma Baptist University, 
presented William Sutter, tenor, Okla- 
homa City, in his Senior recital the 
middle of January. Mr. Sutter, who 
received his Bachelor of Music degree 
with a major in voice, has received a 
fellowship at Tulsa University to do 
graduate work in voice and partici- 
pate in the opera workshop under Dean 
Lukken. 


Piano Workshop 


Under the sponsorship of Oklahoma 
City University (Dr. Clarence Burg, 
Dean, School of Music), the Accredited 
Private Music Teachers’ Association 
and The Retail Music Dealers of Okla- 
homa City, Dr. Robert Pace, head of 
the Piano Instruction at Teachers Col- 
lege, Columbia University, conducted a 
two-day workshop for teachers in the 
Music Building of Oklahoma City Uni- 
versity early in the year. 


2nd Vice-President 
__Secretary and Treasurer 


_Parliamentarian 


_Editor and 3rd Vice-President 





Dr. Hazel D. Monfort requests: 
(1) A large delegation of OMTA 
members to attend Convention of 
SW Div. in San Antonio March 
3-6; (2) Dues be mailed at once to 
Mrs. Julia B. Hunt, Kaw City; (3) 
News copy be mailed before 20th 
of month to Clair R. McGavern. 











Wilfrid Pelletier, conductor, Metro- 
politan Opera Association, and director, 
Metropolitan Auditions of the Air, is 
conducting a two and one-half day 
vocal workshop on the Oklahoma Col- 
lege for Women campus early in 
March. He not only will criticize and 
coach advanced voice students, but will 
conduct rehearsals of the glee club in 
preparation for a television program 
over WKY-TV, March 7. The OCW 
workshop opens March 4, 

In 1915, Pelletier, then sixteen, won 
the Prix d’Europe of the Province of 
Quebec. He studied piano in Paris with 
Isidor Philipp, harmony and counter- 
point with Widor and operatic reper- 
toire with Camille Bellaigne. Two 
years later he returned to the United 
States to become assistant conductor 
at the “Met.” In 1927, he became full 
conductor at the “Met” on French and 
Italian opera. But perhaps he is best 
known as organizer and director of 
the “Metropolitan Auditions of the 
Air.” As a direct result of these audi- 
tions, some thirty-four young singers 
have become members of the Metro- 
politan Opera Association. 

—E —-@- —EE 

Dr. Leo Podolsky, pianist-teacher 
and foreign editor of SWM, conducted 
a piano clinic during November in the 
Muskogee studio of Mrs. Ray T. Shoe, 
who, in 1949, accompanied Dr. Podolsky 
for study at the Mozarteum in Sals- 
berg, Austria. Mrs. Ray T. Shoe also 
staged the Northeast District Conven- 
tion at Tulsa University recently. The 
program featured the following: “The 


Teaching of Piano and Theory,” de- 
monstration by Miss Myrtle Merrill, 
(Turn to page 32) 





The Band and A Capella Choir of Texas Lutheran College, Seguin, Texas, as they appeared in a recent concert. Both orgenizations are 


well known in the southwest and make many 


concert ap 


rances during the school 


year. Professor Louis U. Kromminga, M.M., (formerly on the 


ppea 
staff of the Conservatory of Music in Kansas City), is Head of the Department of Music, and Director of the Band. 
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Greece — small country of mighty 
ruins. Where great philosophers once 
flourished, and now the people struggle 
with poverty and Communism. Athens, 
high on a hill, viewing the ruins of 
the proud past. 

On to Switzerland with its ‘lovely 
lakes, great forests, Alpine flowers, its 
delightful chair lifts, mountain rail- 
road, snow-capped peaks, glaciers, 
meadows and its century old walnut 
trees. 

Paris, with its unique combination 
of grace, charm and elegance, has been 
given a special place in the heart of 
the world. We attended the opera 
Faust. I cannot, of course, touch on 
every city we visited, but I should not 
like to forget Cologne, with its 12th 
Century cathedral which was six hun- 
dred years in building and is not yet 
finished. Credit should be given to our 
American bombers for preserving this 
beautiful edifice, as everything around 
it is wiped out. Famed for its rose 
windows, hand carved wood and choir 
seats, it stands as a reminder of the 
past. 


Holland with its kind, industrious, 
friendly people, its dikes and seawalls, 
with the blue Atlantic shimmering in 
the distance, its canals, its acres of 
flowering bulbs, windmills and—let us 
not forget—the clank of wooden shoes! 


In Denmark’s emerald countryside, 
there is neither extreme poverty nor 
excessive wealth. Sweden, also renown- 
ed the world over for the success of 
its middle-of-the-road way of life. Less 
awe-inspiring than Norway with the 
latter’s magnificent Fjords, but more 
rugged than Denmark, it is a country 
of forests. Stockholm, “the city of the 
water,” is one of the loveliest of the 
European capitals. 


England, of course, is the cradle of 
institutions and culture that has shaped 
our American way life. In merry old 
England, we did not hear opera, but 
fine musicals. We also attended an out- 
standing performance of Hamlet at the 
lovely new Shakespearean theatre at 
Stratford on Avon. 


Everywhere there is change. In Eng- 
land. On the Continent. In the East. 
In Palestine, which I shall mention 
only briefly. Palestine is growing, but 
is handicapped by its thousands of 
refugees, with sometimes no place to 
house them but in tents. Not enough 
work to go around. The government, 
with our help, is doing all it can to 
alleviate the situation, but that is not 
enough. The country is rocky with 
very little tillable soil, but with scien- 
tific farming the land can be made to 
pay bounteously. TelAviv is a young 
city only forty years old. 


Yet here, too, in ways the country 
has not changed since the days of the 
Savior. There are the paths He knew. 
The rolling hills of Galilee. The Mount 
of Olives. Gethsemane. Calvary. 

Everywhere we went, for the most 
part, we were well treated. 
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Oklahoma A. and M. College 
Stillwater 


Announces the 


GUY MAIER 


MASTER CLASS 
3 BIG DAYS MARCH 15-17 


® Registration Fee $10.00 
@ Private Lessons $20.00 


REGISTER EARLY 


Dr. Maier will play a recital in the College Auditorium 
at 7:30 p. m. on March 17 


Mail Checks and Correspondence to: 
MAX A MITCHELL, Head, Department of Music 








KOFF MUSIC CO. INC. PRESENTS 
The Outstanding Trumpet Solo By RAFAEL MENDEZ 
LA VIRGEN DE LA MACARENA 
(THE BULLFIGHTER’S SONG) 
Arranged for BAND and ORCHESTRA by CHARLES KOFF 
Price $7.50 
Trumpet Solo with Piano Accompaniment $1.00 
Sole Selling Agent, KEYS MUSIC INC., 146 W. 54th St., N. Y. 19, N. Y. 








WHAT IS HIGH-FIDELITY? 


Hear For Yourself—Components That Meet Your Requirements 
Of MUSIC REPRODUCTION At Budget Prices. 


VANDERGRIFT AUDIO COMPANY 


SINCE 1929 


4106 San Pedro P-5-2091 San Antonio 
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TEXAS WESLEYAN COLLEGE 
Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M.., 
Chairman Division of Fine Arts 
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letters to each District vice-President, 
asking them to carry on the work of 
the organization during the war years, 
by organizing groups in cities and 
towns throughout the state. 

The Denver group was organzied at 
a luncheon meeting. Margaret Gardner 
MacPherson was elected President. 
This group has continued as a separate 
organization, with meetings once a 
month during the school year. A fund 
was raised during the years, by small 
contributions at each meeting, and 
books were purchased for the childrens’ 
department of the Public Library, thus 
adding greatly to their collection of 
books on music. One of the most im- 
portant projects is the contribution to 
the Denver Symphony each year. At 
present, a fund has been started to be 
used for the purchase of a piano for 


KAS CHRISTIE 
JnWVeRsIT! 


a 
SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 

















Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church mu- 
sic. 


The facilities in building 
and equipment are of 
the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 
Dean. 











recital purposes. 
Betty Lyon has supplied the follow- 
ing information regarding the above- 


Dorothy White, Concert Artist, whose na- 
tionally-known “Fun With Music” is both a 
Radio and TV hit. She was a recent guest 
performer with the San Antonio Symphony for 
the Children’s Concert in the premiere per- 
formance of “BERNIE’S ANIMAL ORCHESTRA” 
composed by Dr. Norman Lockwood for the 
occasion. Lucile Malcom wrote the libretto. 





CADEK 
CONSERVATORY OF MUSIC 
of the University of Chattaneoga 
Founded 1904 Member N.A.S.M. 
For Information, Write 
Registrar, 801 Oak St., 
Chattanooga, Tenn. 




















THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Associate Member of the 
National Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 


























SCHOOL OF MUSIC 


FACULTY 


brass—Robert Hare, Donald Banschbach, John Scogin 
woodwinds—Mat Doran, Bruce Thomas, Dick Smittle 


Chamber Music 


»D ¢ 
E 0 piano—Blaise Montandon, Marilyn Babel 
} I, voice—Jock Norman, Carl Duckwall 
4 Il strings—Dick Smittle, C. B. Wolfe, Mary Mayhew 
M E harp—LaVerne Hodges 
A G Band, Orchestra, 
R E Corpus Christi, Texas 


Junior College Member of National Association of Schools of Music 


, Florence Lundstrom 


Choir, Opera Workshop 


C. Burdette Wolfe, director 
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‘INCARNATE. ‘WORD “COLLEGE 
MUSIC DEPARTMENT 


Offers Specialized Training in Voice, Instruments, Piano, 
Theory and Preparation for a Professional Career 


ARTIST TEACHERS 
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Dr. Eric Sorantin, Violin 
SAN ANTONIO 9, TEXAS). 
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mentioned Symphony Orchestra. It is 
one of the youngest of the nation's 
major musical organizations, midway 
in its ninth season under the direction 
of Saul Caston. Mr. Caston came to 
the Denver Symphony in 1945 from 
Philadelphia, where he was assistant 
conductor of the Philadelphia Or- 
chestra with Eugene Ormandy. 

Guest artists Rudolf Serkin, Nathan 
Milstein and George London will make 
this year’s series a memorable one. 
This season, the Denver Symphony is 
also playing a full schedule of concerts 
for elementary and junior high school 
children, as well as the unique and 
popular Family concerts. And the com- 
ing of summer will mean a full sched- 
ule of weekly concerts in beautiful 
Red Rocks Theater some fifteen miles 
out of the city. 

Music in Denver would not be con- 
sidered complete without mentioning 
the Rocky Mountain Chapter of the 
American Guild of Organists. Stella 
Pew, wife of the organist at St. Johns 
Cathedral, writes that residents of 
Denver are privileged to hear some of 
the best performers available. Robert 
Noehren, Marilyn Mason, Flor Peeters, 
Catharine Crozier, Alexander Schreiner, 
to mention only a few. 

The purpose of this organization is 
to advance the cause of worthy church 
music and to elevate the status of 
church organists, as well as give them 
an opportunity to discuss professional 
subjects. Mrs. Pew states that the 
programs are arranged for all inter- 
ests. The first program of this year 
was on Jewish Music in the Church. 
There were also discussions on Hymn 
Playing and the adaptation of piano 
accompaniments to the organ. Future 
programs include “An Approach to 
Ensemble Singing;” “A Discussion of 
Catholic Service Music;” and “TIllus- 
trated Lecture on the Historical As- 
pects of the Chorale Prelude.” 

As music is the common denominator 
in all religious services, the Guild or- 
ganized a Senior Choir festival. Each 
fall the choirs representing the Guild 
meet for a service, non-denominational 
and non-liturgical in its outline. This 
program is now in its eighth year with 
approximately three hundred singers 
in the combined chorus. Three years 
ago, a Junior Choir festival program 
was begun. 

To create a feeling of good fellow- 
ship, organists and choir-masters meet 
with their ministers for a dinner. All 
religious differences are forgotten 
since all are interested in only one 
thing “To make the Church service a 
beautiful worship service.” 

Denyer’s musical activity is so wide 
in scope and so varied in its many as- 
pects that it is impossible to cover it 
fully in a short article. The Denver 
Civic Opera, The School of Music of 
the University of Denver, Colorado 
Womans College, Loretto Heights Col- 
lege, Music Study Clubs, the many 
parochial schools, and the Conserva- 
tories will have to be covered in a 
later issue. 
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Dr. Gladys Glenn, President Musical Arts 
Conservatory, Amarillo, who announces in her 
Ad page 9, that two nt artists will con- 
duct classes in the Conserv in July. Dr. 
Glenn will be present for SW DIV Convention, 
March 3-6, San Antonio. 


(From page 6) 


or a first chairman from an outstand- 
ing Symphony or a top name opera 
singer or pianist. But these outstand- 
ing personalities are not the only ones 
who contribute to San Antonio’s un- 
usually appreciative audiences. 


Think of the large blocks of seats 
occupied by convalescents and ambu- 
latory patients. Boys who are feeling 
under par do not take on a Symphony 
evening unless they are greedy for 
music, because sitting without the op- 
tion of moving about at intermission is 
strenuous. Imagine a boy from the 
Korean conflict, with perhaps only iron 
hooks where his hands used to be— 
unable to signify the pleasure his eyes 
reflect. 


Lackland has developed many of its 
own musical resources, each excellent 
to a high degree in artistic attainment. 
A Little Symphony and The Singing 
Airmen do not satisfy them. The San 
Antonio Symphony gives five concerts 
at the base each year. Eleven hundred 
can be seated in the recreation hall. At 
a recent concert more than this num- 
ber had to be turned away. In addi- 
tion to concerts at the base, many 
come in to regular subscription con- 
certs. 


These youngsters do not recoil from 
rugged weather that may present an 
attendance barrier to the more delicate 
tax-paying element in the audience. 
For example, Gerald Ashford, critic for 
the San Antonio Express, observed that 
on the worst night of the year a good 
time was had by singers and dancers 
of the Don Cossak Chorus as well as 
by the audience whose size had been 
bolstered enormously by the men from 
our several installations centers. 


San Antonio has a musically in- 
formed audience, and one that is frank 
in its reactions. The performers rec- 
ognize it. In fact, Jorge Bolet, Cuban 
pianist, interrupted a Tuesday Mu- 
sical Artists Series sponsored program 
in San Pedro Playhouse to pay tribute 
to his audience—the quality of their 
rapt listening leading him to say: “You 
are a wonderful audience. You are an 
educated audience—I can tell by your 
quiet during the Lizst Sonata.” Like 
Mozart, he judged not by applause (six 
encores nothwithstanding), but by the 
character of their silence. 
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The military concert goers of San 
Antonio cannot be appraised by cold 
calculation—percentage-wise. They are 
too personal to the life of the music 
in the city to be treated objectively. So 
judging by qualitative rather than 


(Turn to page 26) 


(From page 21) 
manner, he responded to the applause 


by playing the entire composition a 
second time. 

Le Flem’s “Magiciennes de la Mer,” 
heavily flavored with DeBussy, con- 
tains a great deal of impressionism. 
This varied program was superbly con- 

(Turn to page 28) 
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Musical Education ? 





De You Want A Fally Reunded | 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy 











band” 




















Donna O’Steen, pianist, and her distinguished teacher-pianist, Dr. Paul Van Katwijk of SMU. 
Donna was recently guest soloist with the Dallas Symphony and the Dallas News stated: “it was 
a glowingly-successful debut for Miss O’Steen”. 
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(From page 25) 
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quantitative standards, San Antonio ac- 
{ knowledges that much of the enrich- 
HANS ’ ment of its audience is due to the musi- 
> eal enthusiasm of military music 


> lovers. Their presence is no fluctuating 
> experience for they were here long be- 
2 =©6fore there were any concerts or recital 
; halls. 

in And so it would seem to be a pattern 
of mutual reciprocal appreciation be- 
$ tween those on the opposite sides of 
5 the footlights. We feel that we may 
§ aptly summarize that while our local 
} residents are proud of the Symphony, 
z ’ » the picture is incomplete unless we 
San Antonio Music Co. ; report that the orchestra is pleased 
§ with its audience of multiple back- 
316 West Commerce St. { grounds, not the least of which are 
the men and women of the armed serv- 
ices. This is the musical spirit of 
America’s most outstanding militar- 

civilian city. 


—DPLPPLPPDALP LLLP 


San Antonio 


at 


? 
Keep these dates: 2 
¢ 


June 28 - July 2 


? Editor’s Note: 


PO ————— —  —— —eeee_u_aee eee 


; —— ¢ Music has sometimes been referred 

; ; to as “our hope for peace.” It seems 

‘ reasonable then, to make every effort 

; Manager: ; to arm our military personnel with the 

knowledge of the best that there is in 
; Mrs. Dorothy L. Doll — 

; Many factors have contributed to the 

P.O. Box 1940 “gestalten” (the whole) situation which 

Sen Antonie, Texas frequently evokes the statement from 

visitors: “You are a good audience.” 

} Among these are a lot of fine parochial 
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system. Then there was Westmoreland 
College, now Trinity University, St. 
Mary’s University, Our Lady of the 
Lake College, Incarnate Word, and San 
Antonio College. These institutions 
have all been well staffed. In some in- 
stances there have been celebrated peo- 
ple attached. There have therefore 
been a lot of educators in San Antonio, 
and they have educated a lot of young 
citizens. The San Antonio Music Teach- 
ers Association, organized in 1915, is 
not only responsible for many thousand 
musically-trained students, but has 
been just as responsible for generating 
concert attendance as for concert be- 
havior. 


For many years the annually-paid 
membership in the association has been 
over one-hundred, and for the last few 
years it has been around two hundred. 
In like manner, data shows that these 
teachers have annually taught around 
four thousand youngsters how to play 
various instruments, and how to sing. 
The impact of this instructional group 
is incalculable. But it has been a vital 
part of making San Antonio musically 
“in the know.” Dr. Marjorie Walthall, 
San Antonio College Music Head, is 
now president of the association. 


A citizens group to be of significance 
must be considered from two stand- 
points: (1) those comprising the lead- 
ership essential to perfecting fund- 
raising drives; and (2) the people who 
do the paying, some of whom give 
very large sums of money annually 
and always permit their names to be 
used as guarantors for frightening de- 
ficits. All cities are blest with a pro- 
portion of civic-minded people. San 
Antonio has a very high percentage of 
this desirable class. 


There are many social and literary 
and music study clubs that make con- 
tributions, such as the Tuesday Music 
Club and too many others to be men- 
tioned here, but all continuously serv- 
ing to make a greater culture for San 
Antonio. 





Pat Arsers, Director of Instrumental Music 
in San Antonio’s Alamo Heights Schools .and 
past-president of TBA, who celebrated the 
System’s Silver Anniversary with a Band Con- 
cert. Guest Conductors were James Neilsen of 
Okla. City Univ., and Bernard Fitzgerald of 
Univ. of Texas. A large audience and many 
Musicians were in attendance. 
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incarnate Word College Orchestra 

Doctor, lawyer, merchant, or chief— 
~ach has a place in the newly-formed 
‘ommunity Orchestra which meets 
very Tuesday evening at Incarnate 
Word College in San Antonio. 


Conducted by the college’s pro- 
fessor of violin, Dr. Eric Sorantin, the 
rchestra includes housewives, teach- 
rs, labratory technicians, government 
workers, lawyers and doctors. The 
ywrchestra offers an opportunity for 
nusicians to maintain their skills by 
in enjoyable participation in a non- 
professional organization under com- 
petent direction. 


Dr, Sorantin, who also conducts the 
San Angelo Symphony, presented the 
yrchestra in its first concert on Febru- 
ary 25. The program featured Miss 
Olga Villarreal singing Ah Fors E Lui 
Che L’ Anima from “La Traviata” 
and Mrs. Arthur Gurwitz playing 


”~ 
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Prof. Carlos Mosley, Director, School of 
Music of University of Oklahoma, who will be 
speaker in the SW DIV MTNA Convention, 
San Antonio, March 3-6. 





Schumann’s Piano Concerto in A 


Minor. 


S23) 


The royal 
family 
of band 


instruments 


AUSTIN SYMPHONY 

Ezra Rachlin and the Austin Sym- 
phony have scheduled fourteen sub- 
scription concerts for this season, four 
of these being children’s concerts, and 
two of them are called youth concerts. 
The concluding concert for the season 
will present the Verdi Requiem Mass. 


(From page 4) 


public mind, but have attempted to set 
down principles of leadership con- 
ducive to the successful performance 
of promoting, or organizing, leading, 
and integrating a community project. 
For the most part their specified quali- 
fications overlap, but for this present 
consideration, only the most important 
ones will be treated as fundamental 
requirements. 

The most important qualification of 
a community music leader is that he 
must know music. Even if he knows 
very little of it he may achieve a 
commendable amount of in a 
project; but, here his success will be 
proportionately enhanced if he has in- 
telligently experienced a great deal of 
the best music. Such experience, of 
which some must come by means of 
training, is indispensable toward the 
attainment of a superior project in 
music. 

Granted that efficient leadership in 
music demands a great deal of innate 
music ability abetted by experiences 
and intelligent training, there are other 
qualities to be included here, without 
which a_ successful program could 
never be of such a nature as to de- 
velop all the potentialities of the 
group, yet allowing for that group to 
move forward “as expeditiously as 
possible.” This concept of developing 
the ability to follow and exercise 
leadership is probably one of the most 
important needs and attributes of the 
community music program. 

Another essential quality of an effi- 
cient leader of community music has 
been an outgrowth of the necessary 
“extra” duties connected with his 
work. This quality is the ability to 
organize, promote, and administrate an 
activating project. Without the ability 
to carry out policies, to administrate 
necessary functions, and to promote 
good public relations with reference 
to his project, the community music 
leader is severely handicapped in 
achieving an otherwise successful pro- 
gram. 

Other qualities which might well be 
mentioned here in respect to music 
leadership are, more or less, inherent 
or those included in the total makeup 
of the individual. One of these quali- 
ties might be termed “adaptability,” 
another “good humor,” and still an- 
other, “personality.” It would seem 
that the ideal leader of community 
music could never be found, However, 
these are necessary qualifications— 
these are ideals—which tend to attract 
would-be leaders and to spur those 
leaders already engaged in community 
projects. 


success 














(From page 25) 


ducted by Villa-Lobos, and it tested the 
ability of the orchestra, which made 
an excellent showing. 

Villa-Lobos (born 1887) now re- 
sembles Beethoven in physical ap- 
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Gilbert Spector, 
rector of the Department of Music, 
Belton, Texas. 


M.M., newly-appointed Di- 
MHBC, 


pearance except for the Franz Lisztian 
head of bobbed hair. He is literally a 
“long-haired” musician. Paradoxically, 
his mastery of contrapuntal style of 
the old masters and his flair for pro- 
grammatic writing are immortalizing 
him as a great composer and a great 
conductor. His great drive and strong 
tonal feeling modify his dissonant style. 
Drawing his inspiration from a union 
of his own experimental techniques 
and the dissonant style with the Bra- 
zilian Indian and even popular music, 
he is unique. 





Villa-Lobos is a force in the musical 
world which cannot be ignored. An 
evening with Villa-Lobos is exhausting 
to the resources of an orchestra. Ger- 
ald Ashford of The San Antonio Ex- 
pres and San Antonio News said that 
one member remarked, “He puts life in 
the music and kills the muiscians,” but 
the orchestra rose to the occasion. 


Despite his seventy years, Villa- 
Lobos is a courtly man of remarkable 
energy. Like Sibelius, he is called a 
“nationalist.” A great composer of real 
worth, perhaps the actual impact of his 
contribution is yet to be felt. 


(From page 8) 


seen that an intensive rhythmic train- 
ing program on a single-pitched in- 
strument such as the drum carries over 
into the ability to discriminate rhythm 
employing other musical elements such 
as intensity, melody, harmony, and into 
the actual musical performance of the 
adult when he performs at the piano 
or organ. The degree of carry-over 
varies; however, it was found to be 
highly significant statistically. 


The author firmly believes that a 
short and intensive training period in 
rhythm would prove of inestimable 
value to the music instructor in his 
teaching of the embryonic musician. 
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Dr. Clyde Whitlock, Violinist, Critic, Ft. 
Worth Star Telegram, staff of TCU, and Board 
of TMTA, speaker for SW Div 
March 3-6. 






TEXAS 


Senior Colleges 
Abilene Christian College 
Abilene, Texas 
Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 
sherman, Tex 











Fine Arts Division 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 
School of Music and Fine Arts 


East Texas Baptist College 
Marshall, Texas 

Dexter L. Riddle, B.A., B.M. 
Chairman, Department of Music 


East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D., 

Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 
Dean, Department of Music 


Howard Payne College 
Brownwood, Texas 

Clyde Jay Garrett, M.M., Mus.D., 
Dean, Department of Music 


Incarnate Word College 
San Antonio, Texas 

Sister M. Agnesine, C. C. V. I. 
Chairman, Department of Music 
























































































































Beaumont, Texas 


George Parks 
Chairman, Department of Music 


Mary Hardin Baylor College 
2elton, Texas 

Spector, M.A. 
Uirector, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Roeder, Ph. D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Mus.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D., 
Dean, School of Music 





















Sur Lady of the Lake College 
San Antonio, Texas 

sister M. Amabilis, M.A., M.M. 
Director, Department of Music 


Sacred Heart Dominican College 
Houston, Texas 


A. E. Hall, M.M., Director 
Yepartment of Music 










MARCH, 1954 


Convention, 


as 
Francis H. Mitchell, M.A., Chairman 


MICHIGAN THUMB 
MUSIC NEWS 


(With the Foster Studios) 


The Jeanne Foster Studios provide 
music instruction for some one-hun- 
dred children in all villages adjacent to 
Sandusky, Michigan. In addition to the 
studio teaching of the staff, promi- 
nent pianists, and teachers are sche- 
duled regularly during the year for 
clinical auditioning. 


Robert Hoffman, young American 
pianist, was a guest performer during 
October of 1953. Dr. Leo Podolsky, 
shown at right, has held clinical ses- 
sions in the Studios for several years. 


Dr. Leo Podolsky, Pianist 


ASSOCIATION OF MUSIC SCHOOLS 


Sam Houston State College 
Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 
Chairman, Department of Music 


Southern College of Fine Arts 
Houston, Texas 

Homer F. Springfield, B.S., M.M., 
Mus.D., President 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M., M.A., Ph.D. 
Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

R. A. Tempke, B.M., Ph.D. 
Director, Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., M.A. 

Mus. D., Dean, School of Fine Arts 


Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner, M.M. 
Head, Department of Music 


Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 


Texas Christian University 
Fort Worth, Texas 

T. Smith McCorkle, B.M. Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
ndustries, Kingsville, Texas 

I. W. Chidester, Ed. M., Ph.D. 
Chairman, Division of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

Louis U. Kromminga, M.M.E. 
Department of Music 


Texas State College for Women 
Denton, Texas 

J. W. Eberly, Ph.D., Head 
Department of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmie, B.S., M.A., Ph.D. 
Chairman, Department of Music 





Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Beliah, M.M. 


Trinity University 

San Antonio, Texas 

Albert Herff-Baze, Acting Head 
Department of Music 


University of Texas 

Austin, Texas 

©. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


Jniversity of Houston 

Merrills wis, Ph.D. 
chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 
shelby Collier, B.M., M.M. 
Chairman, Department of Music 
Plainview, Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M. A. 
Chairman, Department of Music 
Southwestern Baptist Theological 


Seminary 
Fort Worth, Texas 
J. C. Wray, B.M., M.A., Mus. D. 
Dean, School of Music 


Junior Colleges 


Amarillo College 
Amarillo, Texas 

Lloyd Patten, B.M., M.A. 
ttead, Dept. of Music 


Arlington, Texas 

— State College 

Earl D. Irons, Mus. D. 
Chairman, Division of Fine Arts 


Blinn Junior College 

Brehnam, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 
Cisco. Texas 
Jack Chambliss, B.A. 





Chairman, Department of Music 


| 
Director, Department of Music | 





Daniel Sternberg, President 


Sister Amabilis 





Officers 


Dr. Donald W. Morton, Sec’y 


Dr. E. W. Doty, Vice-President 
Dr. Clint R. Hackney, Past-President 


Directors 


Paul V. Peck 


Francis Mitchell 


_——— sss 


Del Mar College 


Sorpus Christi, Texas 


C. Burdette Wolfe, M.M. 


hairman, School of Music 


Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B.M. 
Chairman, Department of Music 


Odessa College 


| Odessa, Texas 


Paul Peck 
Chairman, Department of Music 


| Paris Junior College 


Paris, Texas 
Mrs. Troy C. Thompson 
Chairman, Department of Music 


Ranger Junior College 
Ranger, Texas 

Fred Baumgartner, B.M. 
Head, Department of Music 


| San Angelo Junior College 


San Angelo, Texas 
William Ardis, B.M. 
Head, Department of Music 


san Antonio College 


|San Antonio, Texas 
| Marjorie Walthall, Ph.D. 
| Chairman, Department of Music 


Tarleton State College 


| Stephenville, Texas 


Donald W. Morton, M.M., Mus. D. 
— Division of Music and Fine 
rts 


| Temple Junior College 


Temple, Texas 
Irene Havecost, M.A. 
Chairman, Department of Music 


Tyler Junior College 
Tyler, lexas 

Joseph Kirshbaum, M.M., 
Head, Dept. of Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A. 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 















































Professional 
Directory 














ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


AMARILLO 


N, Gladys M.—M.Mus., M.A., Mus. D., Pres- 
a oy ont Foacher of Piano, Musical Arts 
Conservatory. 


FFMAN, Robert E.—Pianist, Teacher. Avail- 
-— for concerts, clinics. Musical Arts Con- 
servatory, 1710 Tyler St. 


HEINY, Margaret—Pianist, 
Theory. 1503 Travis. 


IOHNSON, Ardath—Mus.B. & Mus.M Piano and 


Organ and 


teacher. 


Theory, Musical Arts Conservatory, 1710 
Tyler St. 
PATTEN, Lloyd—B. B.Mus., M.Mus., Prof of 


Voice, Amarillo Cchiese. Tenor-recital, ora- 
torio, radio opera. 


AUSTIN 


ALLISON, Irl—President, National Guild of 
Piano ‘Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. J. A.—Progressive Series: 
and Theory. 4907 Burnet Road. 


FREELAND, Mrs. Davis—Teacher of Piano. 1417 
Palo Duro. 


Piano 


GRISSOM, Marguerite—B.M. Teacher of Piano. 
1914 Newning Street. 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
30th St. 


BEAUMONT 


DEBNEY, Mrs. G. C.—Teacher of Piano. 
Avenue D. 


HARNED, Jewell—Teacher of Piano and Har- 
mony. 2209 Calder. 


KENT Studios—Alice Kent, 
Piano. 2310 Calder. 


LAMPRECHT. Mrs. Kurt—Teacher of Violin and 
Piano, 2240 Rusk. 


MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


SIMMONS, Mrs. J. 
Organ. 2255 Long. 


2275 


Violin; Rachel Kent, 


D.—Teacher of Piano and 


WHITAKER, Anne—Teacher of Piano. 2575 
North. 

YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 


BRANOM, Mae—-M.A., Mus.D, F rofessor of Mu- 
sic, Howard Payne College. 


GARRETT, Clyde Jay—Dean, 
Music, Howard Payne College. 
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Department of 


CORPUS CHRISTI 


FLOYD, Robert—B.M., M.M., Teacher of Piano. 
University of Corpus Christi. 


GAEDCKE, Anita Storrs—Teacher of Violin and 
Piano. Jr. High Orchestra. 1444 Eunice. 


GOFORTH, Mrs. Melvin—Teacher of Piano and 
Theory. 3978 Naples Street. 


HODGES, Laverne—Teacher of Harp, Del Mar 
College. 


MASTERS, Helen Jones—Teacher of Piano, Or- 
gan, Theory. 1001 Minnesota. 


MOELLERING, Otto—Teacher of Organ and 


Piano. Organist, First Presbyterian. 1622 
14th St., Tel. 2-4439. 
ROBERTS, Mrs. C. H.—Teacher of Piano. 214 
Westgate. 
CUERO 
WENDTLAND, Wm. W.—B.A., M.A., B.M.E., 
Ba. D. Director, Instrumental Music, City 


Schools. 


DALLAS 


BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986. 


BLASSINGAME, Betty Jean—Piano and Organ. 
Organist, Tyler St. Methodist Church. 1402 W. 
Jefferson St. 


BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 


BROUNOFF, Zelman—Violin and Conducting. 
Ass‘t. Conductor and Ass’‘t. Concertmaster, 
— Symphony. Studio: Brook 

g. 


CLIFT, 
Studio: 
las, Tel 


and Mays 


Lorelei Rapley—Piano and Theory. 
ti Elm, Tel. RA 6629. 3017 Doug- 
3350. 


COBB, Hazel—Piano-Teaching Methods, 
Cornell Ave. 


3521 


CRAMER, Bomar—Pianist, 
ule, Season 1953-54. 
Elm Street. 


Full Teaching Sched- 
Whittle Studios, 1008 


DE MOND, Armand—Teacher of Violin. Band 
Master of Forney High School. De Mond School 
of Music, 60012 East Jefferson. 


ELLSWORTH, Dr. A. Eugene—Theory, Sacred 
Music, SMU. Minister of Music, East Dallas 
Christian Church. 6510 Northwood. 


FRANCE, Virginia—Pianist-Teacher; Ph. 
Class Piano; City Schools. 
Whittle’s, 2309 Pennsylvania. 


GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 


GROVE, Eloise Waltermire—Artist Teacher of 
gy and Speech Arts. 7800 Kaywood 
ve. 


1156, 
Studios 301 


GURSON, Regina—Concert Fiamtet Soanter. Re- 
gina Gurson Trio. 501 W. 12th. 


McPHERSON, Martha B.—Teacher of Piano- 
Progressive Series. 1423 Hollywood, 


HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 





KYLE Maude Davis—Voice-Piano; 
Avenue. 


4513 Cole 
NEELY, G. Donald—Pianist and Teacher. 3121 
Fondren Drive. 


MEADE, Ruth Norton—Teacher of Voice, SMU 
3913 Marquette. 


MUNROE, Jeannette A. aed of Piano. 4206 
Hawthorne. Tel. LO 


O'CONNOR, Sannie Andrews—Voice, 
NATS. 3003 Stanford. 


O'REILLY, Mrs. Pat—Teacher of Piano, 
dent of DMTA, 807 Woodlawn Ave. 


POLK, Daisy—School for ~~ 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 


SELWAY, Delia—Teacher of Piano and Theory 
Lhevinne Technic. 4324 Congress. 


STARBIRD, Margaret P.—Teacher of Violin and 
Piano. 3916 Maryland. 


STEENSON, Eileen—Teacher of Piano. 3332 Am- 
herst, Tel. EM 5197. 


VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 


WADDILL, Hugh—A.A.G.O. Teacher of Organ, 
1108 Elm. Tel. RA-5191, LO-6029. 


WALLACE, Kathleen—Teacher of Piano. 
Hawthorne. 


Member 


Presi- 


4140 


WALSH, Annette—Vocal Coach. Penthouse, Gulf 
States Building. 


WEBSTER, Richard—Piano, Organ, Accordion, 
Theory, Voice. Studio: a" Inwood Road near 
Lover's Lane. Tel. EL-1 


WILLIAMS, Philip A.—Teacher of Violin, SMU. 
4000 Marquette, Tel. EM 3153. 


DENTON 
EBERLY, J. Wilgus, Ph.D.—Pianist-Teacher- 
Conductor, Director, Department of usic, 
Texas State College for Women, Box 3865, 


TSCW Station. 


HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station 


JONES, William E.—Professor of Music, Texas 
State College for Women. 


oe ht Hubert B.—Assistant Prof. of Music, 
S.C.W., Denton. 801 Greenwood. 


McKINLEY, Frank—Director, A Capella Choir, 
North Texas State College. 


MILLER, Russell—Teacher of Violin. Assistant 
— of Music, North Texas State Col- 
ege. 


OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of ‘Singing, Author of 
“Helpful Hints to Singers’ and ‘‘The Child 
Voice,” Texas State College for Women. 


SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 


SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 


MUTNICK, Mrs. Reuben — Teacher of Piano. 
6313 Weems Way. 


THE an Piano Studies, 1323 Montana St., 
Ph. 2-9502 


FORT WORTH 


ACERS, Victor B. — Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 


MANCHESTER, Madeira—Teacher of Voice, Di- 
rector, Community Opera Workshop. 1014 
W. Cannon Avenue. FO-7016. 


MARTIN, Marian Douglas—Teacher of Piano. 
1813 Western, Tel. SU 2802. 


McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, ‘Southwestern Baptist Theo- 
logical Seminary. 


MORIARITY, Marguerite—Piano. All 
(Specializing, Pre-School, 
Western Ave. Tel. PE 7637. 


TILLET, Jeannette—Pianist, Teacher, 
Fort Worth Conservatory of Music; 


Grades 
Beginners). 1824 


Director 
Faculty, 


Texas Christian University, 426 S. Henderson. 
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WHITE, Alicia Fenelon—Teacher of Piano. 731 
Samuels Ave. 


, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O: 


GONZALES 


BROWN-WYNKLE, Mary Helen—M. Mus., Ed. 
Music Therapist for Gonzales Warm Springs 
Foundation and for Ottine Elks’ Hospital for 
Crippled children. 931 St. Joseph Street. 


HOUSTON 


ACTON, Edward—Piano. Dir. of Music, St. 
Luke’s Methodist Church, 3471 Westheimer, 
Tel. KE-1081. 


AGNEW, Mary Louise—B.M., M.M. Ed., Teacher 
of Singing, Musicology. St. John’s School, Tel. 
KE 1633. 4013 Ella Lee Lane, Tel. JA 4098. 


BOWN, Pearl Boyce—Pianist, Teacher, Com- 
poe. Associated Music Studios, 4618 Rand- 
wick. 


BOYD, Kathryn E.—Piano and Voice, 2323 
South Blvd. 


CALL, Mrs. E. E.—Teacher of Piano and Voice, 
$312 Kolb. 


CASH, Mrs. Ruth D.—Piano and Organ, Ac- 
companist. 5519 Hillman St., Tel. WO 4388. 


CLARK, Mrs. W. C.—Teacher of Piano, 2727 
Talbot—West University Area, Tel. MA- 
9568. 


COOPER, Mrs. W. J.—Teacher of Singing. 624 
Friar Tuck Lane. 


CURRY, Ina Pearl—Teacher of Singing. 706 
Stuart. 


DECKER, Mrs. Earl—Piano and Theory. 5411 
Jackson. Tel. KE-7500 or JU-4032. 


DEWSON, Miss Freda—Piano and Theory. Pro- 
gressive Series, 315 West 3lst St. 


EVANS, Josef—Piano, Organ, Voice, 520 Col- 
quitt. 


FABRIGUZE, Lillie House—B.M., Piano, Theory, 
Harmony. Normal Training Course for Teach- 
ers; Former Faculty Member, Bush Conserva- 
tory, Chicago. 1915 North Blvd., Tel. LI-9478. 


FLAKE, Mrs. E. J.—Voice Sponsor, Girl’s Musical 
Club. 2607 Smith, Tel. JU-3698. 


GUNTER, Mrs. Thomas R.—Piano and Voice. 
1630 Harvard, Tel. UN-8973. 


HALL, Arthur E.—Theory and Composition. Rice 
Institute and Sacred Heart Dominican College. 


HARDY, Mr. Jack J.—Teacher of Piano. Hous- 
ton Conservatory of Music, 3614 Montrose. 


HIGGINBOTHAM, Mrs. O. F.—Teacher of Piano. 
2607 Crocker, Tel. LI-9640. 


HUFFMASTER, Mrs. Hu T.—Teacher of Piano. 
709 Marshall Street. 


JOSSERAND, Mrs. Louis—Pianist and Teacher. 
Beginners, Advanced Pupils, Special Courses 
for Piano Teachers. Studios in River Oaks 
and in Montrose. Tel. LI-0950. 


KEARNEY, Jane Mahaffey—School of Piano. 
210 Marshall Ave. 


KESSLER; Eki Bijerkhoel—Teacher of Piano. 
1244 W. Pierce. 


KEVAN, G. Alex—F.T.C.L., AC.C.O., Organ, 
Piano, Theoretical Subjects. 
Organist and Choir Director, St. John Di- 
vine Episcopal Church; Head of Music Dept., 
St. John’s School, 3415 Banbury Place. 


LOWRY, Mrs. J. A.—Teacher of Piano. 6717 
Edloe. 


MAHR, Mrs. F. R.—Piano, Theory, Harmony. 
Houston Chairman of NGPT. 3758 Maroneal. 


MILLER, Rebecca Friedman—Teacher of Piano. 
1518 Blodgett. 

PALMER, Bill—Teacher of Accordion, Co-author 
“Palmer-Hughes Accordion Method” 4016 
Bellaire Blvd. 


RAEZER, Mrs. George H.—Teacher of Piano. 
305 Calhoun. 


SCULLIN, Jean—Pianist and Teacher. 4111 
Chartres. 


SEDDON, Mrs. James T.—Piano and Organ. 
1622 Wheeler. 
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SHERMAN, Mrs. Norman—B.S., L.T.C.L., Piano 
and Theory. Music Faculty, St. John’s School. 
Rt. 7, Box 973. 

SOUTHERN COLLEGE OF FINE ARTS — Dr. 
Homer F. Springfield, President. 


STERLING, Elliott, Music Studio—Teacher of 
Piano and Band Instruments, 2410 Dunlavy. 


STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 
and Hans Barth Systems of Technic. Tel. 
JU-4479, 1213 Willard St. 


STUBBLEFIELD, Mrs. W. A. Teacher of Piano. 
Louise Robyn System. 1212 Bonnie Brae. 


TORRES, Albino—Pianist, Teacher, Orchestra. 
Tel. PR-9187. 18162 Richmond Ave. 


VAN NORT, Isabel—Piano, Composer of Stu- 
dent Compositions, 6502 Westchester. 


ODESSA 


BEAM, Mrs. M. B.—Piano and Theory, 2501 W. 
10th Street. 


SEWELL, Robert—Mus. M., and Mrs. Robert 
Sewell, Voice and Piano; Prochowski Voice 
Method. 515 West 24th Street, Tel. 6-3088. 


SIMPSON, Mrs. Q. E.—Teacher of Piano. 1104 
North Lee Street. Tel. 6-4018. 


SAN ANTONIO 


CONLON, Mrs. LaRue—Past Pres., SAMTA- 
TMTA. Piano-Theory. St. Mary's Hall or 418 
Paseo Encinal. 


FOX, Oscar J., 328 E. Mulberry Ave. 


GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr. 


HARLAN, Henry Grady—Ph. D., Publisher 
Editor Southwestern Musician. 


LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 


OUR LADY OF THE LAKE COLLEGE—Sister M. 
Amabillis, Director Department of Music. 


POWERS, Volina, Teacher of Singing, Incar- 
nate Word College. 


ROZANCE, Trudie and Tony—dAccordion teach- 
ers, Trinity University; Studio 2813 North St. 
Mary's. 


SELLERS, Marion—Piano, Voice, Keyboard Har- 
mony. 120 Redwood. 


SEYMOUR, Stella H.—B. M., Dunning Normal 
Instructor. State Affiliation. Studios—1419 S. 
St. Mary’s, Woodlawn Place. Phone Ken- 
wood 0559. 


SPENCER, Becky Anne—Pianist, Teacher, Lec- 
turer. ‘‘Becky Spencer Adult Piano Classes.” 
129 Grant Ave., Alamo Heights. 


STAFFEL, Tekia S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 


STURCHIO, Frank G.—Director of Music, St. 
Mary’s University. 


WARD, Ardis—B.M., M.M. Voice, Piano, Organ, 


Theory. 254 Montclair Ave. San Antonio 
Academy. 


SHERMAN 
MITCHELL, Francis H.—Chairman, Division of 


Fine Arts and Department of Music. Austin 
College. 


TYLER 


FERRELL, Mrs. H. Grady—Teacher of Piano & 
Theory, Progressive Series. 205 West Shaw. 


KILPATRICK, Katherine H.—Teacher of Piano 
and Theory. 426 South College. 


OVERLEESE SCHOOL OF MUSIC—Nina H. Over- 
leese, piano, theory. 628 South Bois d’ Arc. 


WALTERS, Ruth Margaret—B.M., Teacher of 
Piano and Theory. 427 South Oakland. 


WACO 


KRUGER, Mrs. H. A.—Teacher of Piano. 720 
North 13th. 


WICHITA FALLS 


DIDZUN, Mrs. O. J.—Theory, Chairman Depart- 
ment of Music, Midwestern University. 


HENDERSON, Mrs. George T.—Teacher of 
Piano. 1816 Elizabeth. 


MAHAFFEY, Albert H.—Voice, and Alta R., 


Piano, 2149 Avenue G 


PATTON, Mrs. Houston—Teacher of Piano 
2149 Avenue F. 


ALABAMA 


BELDEN, Lotta, A.—Distributor of Color Symbol 
Rhythm Band Scores. 1509 S. 13th St., Bir 
mingham. 


PALMAI-TENSER, Mme. Rose—Voice (Opera, 
Concert, Oratorio), Springhill College, Private 
Studio 126 Houston St., Mobile 18 


ARKANSAS 


BAILEY, Katherine Price—Teacher of Singing, 
Fort Smith Junior College. Member National 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith. 


CALIFORNIA 


FUCHS, Professor Viktor—Voice. 1545 North 
Laurel Avenue, Hollywood 46. 


WEES, Edna K.—Teacher of Piano, 1644 War 
nell Ave., Los Angeles 24 


COLORADO 


COFFIN, Dr. Berton—Teacher of Singing, School 
of Music, University of Colorado, Boulder. 


FLORIDA 


JONES, John D.—Teacher of Piano, 2305 North 
Washington Avenue, Melbourne 


WOOTTON Charles F.—Theory-Piano-Voice- 
Choir, Sopchoppy. 


ILLINOIS 


Chicago 


DE YOUNG, Richard—Teacher of Singing, De 
Paul University, De Young Studios, 721 N. 
Michigar. Ave. 


GANZ, Rudolph—President, Chicago Musical 
College, 64 Van Buren Street. 


INDIANA 


IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 
ington, South Bend 


IOWA 


SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 


MASSACHUSETTS 


JOHNSON, Edna Cora—Teacher of Piano, Theory, 


Harmony. 1396 Beacon St., Brookline. 

ONDRICEK, Gladys Posselt — Pianist-Teacher, 
Boston University College of Music. Private 
Studio, Symphony Chambers, 246 Huntington 
Ave., Boston. 


MICHIGAN 


DELTA OMICRON—National Professional Music 
Fraternity, Miss Marie Marti, National Presi- 
dent, 18240 Meyers Road, Detroit 35. 
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MISSOURI 
COLLEGE y nee DEPARTMENT, Mem- 
Music. A. B. in sone ~~ 4 B. of Music Edu- 
cati 


. Address the 


on Registrar, Web- 
ster Groves 19. 


NEW MEXICO 
ALBUQUERQUE 


DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser—B.M., M.A., President, Faculty 
of 18 Teachers. 123 So. Broadway, 


HURLBURT, Irene—Progressive Series, Piano- 
Theory-Organ. 615 Luna Dr., NW. 


JORDAN, Norma, School of ae Guild 
of Piano Teachers, 606 13th St., 


KESTON, Morton J.—Ph.D., Psychology Dept., 
Univ. of New Mexico, Research and Publica- 
tions in Music Preference, Psychography and 
Psychological Aspects of Piano Teaching. 


LANGE, Hans—Mus.D., Conductor Albuquerque 
Civic Symphony Orchestra. 1113 Dartmouth, 
NE. 


RANDOLPH Music Studios—Voice, Piano, Wind 
Instruments. Charles E. Brown, Director. 118 
Dartmouth Dr., SE. 


SAGE, Wilma Munn—Piano and Theory. Nat'l 
Guild of Piano Teachers. 417 Tulane Pl., NE. 


WAGGONNER, Wanda—Piano, Harmony, 
Theory. 500 17th St., NW. 


NEW JERSEY 


FELL, Romley—Teacher of Singing, Member 
NYSTA & NATS. Studios: Home, 38 James St., 
Newark, 2. 


NEW YORE 


ADLER, Clarence—Pianist and Teacher. 336 
Central Park West, New York 25. 


ETTS, M L., Teacher of Piano, Associate 
adhere te Guy Maier, 719 Steinway Hall, 
New York City. 


HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 


HUGHES, Edwin—Pianist and Teacher. Two 
ano recitals with Jewel Bethany aan 
onl in New York and Washington, 
117 East 79th St. 


MAYO, Gladys—Piano and Allied subjects. 
Special 


courses for teachers. 550 Riverside 
Drive, New York City. 


, Grace—National Representative Na- 
be Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


NORTH CAROLINA 
BARTH, Hans—"’Refresher Courses.’ C/O Mrs. 
Lillian Brandt, Rt. 3, Box 144, Chapel Hill. 
OKLAHOMA 


ARDMORE 
HEGBORN, E. V.—Piano, Organ, Accordion. Stu- 
dio: 103 Second, NW, opposite High School. 
CHICKASHA 
COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 1828) S. 15th St. 
OKLAHOMA CITY 


a Mrs. Herbert G.—Piano and Harmony. 
2557 N. W. 22nd Street, Tel. WI-24982. 


BENTLEY, Anne Mary—Piano and Voice. Pupil 
of Sigismond Stojowski; under supervision of 
penecowest (7 years); Lecture Recitals. 729 
N. W. 16 


EZELL, Helen Ingle—Piano and Voice. 2330 
N. W. 20th. 


FIGG, Mrs. J. W. Piano. 3204 N. W. 22nd. 


—— Mrs. P. J.—Piano and Theory. 3224 
N. W. 22nd. 


GOLSON, Loraine — Pre-instrumental Classes; 
Piano and Theory. 2604 N. W. 13th. 
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Whittle Music Company 


HANNA, Mrs. L. L.—Organist, Teacher of Or- 
an, Piano, Theory and pammenes Sigma 
pha Iota. 2236 N. W. 20th Street 


KURTZ, Mrs. Lucile D.—B.M., Piano and Ham- 
mond Organ. Pres., Accredited Private Music 
Teachers’ Association of Oklahoma City. 
2205 N. W. 37th Street. 


RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist-Composer-Teacher Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago) 


TRUE, Jeannette—B.M., Piano. 1301 North Lot- 
tie, Tel. FO 5-2593. 


PENNSYLVANIA 


MU PHI EPSILON, National Music-Sorority, 


Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 


HARRIS, C. William—Head, Music Dept.— 
Teacher of Voice; and Zoe Lynex—Teacher 
of Piano-Organ, Martin College, Pulaski. 


(From page 22) 
Southeastern State College, Durant; 
“Analysis of Three Original Piano 
Sonatas,” presented by Lemuel Chil- 
ders, Tulsa; Teachers Concert given by 
Mrs. Glen Bratcher, Mrs. Bob Foster, 
Stillwater; Richard Chronister, Wago- 
ner; Robert Heckman, Tulsa; Getty 
Krieg Murphy, Tulsa University, Miss 
Grace Berry, Muskogee; Student Re- 
cital of Audition Winners; “Teaching 
Theory in the Voice Lesson,” presented 
by Thomas Matthews and Mrs. Eliza- 
beth Parham, Oklahoma University. 

Six students made a grade of 100 
in Theory: Waneta Warren, Tulsa, 
teacher, Lemuel Childers; Elizabeth 
Blessing, Miami, teacher, Mrs. Lois 
Thomas; Elizabeth Ann Bartrum, 
Bartlesville, teacher, Marjorie Bucher 
Heidebrecht; Evelyn Wallace, Mus- 
kogee, teacher, Mrs. Wm. J. Cook; 
Susan Sanders, Muskogee, teacher, 
Mrs. Ray T. Shoe; Ann Moody, Porter, 
teacher, Mrs. Wm. J. Cook, 


(From page 20) 
Mexico Institute of Mining and Tech- 
nology auditorium, Socorro. 

Mrs. Curt Teichert was the alto 
soloist in the Brahms’ Rhapsody. Solos 
and ensemble numbers in the Schutz 
work included: Dr. Schufle, narrator; 
Mrs. David McCartney, soprano; Mrs. 
Teichert; Dr, Clay Smith, bass; Mar- 
garet Jane Douglas; Mildred O’Connor; 
Leva Kempton; Willys Jean Keith; 
David Faust; Hugh Fraser; Robert 
Derrick; James Kershner; Ralph De- 
Santis; and Robert Shull. 

Members of the chorus in addition 
to the above were: Abbie Brewer; 
Ester Hoskins; Mrs. Roy Hicks; Betty 
Gehrman; Sarah Fraser; Beryl Fay; 
Barbara Bartlett; Celia Bartlett; Robin 
Dole; Frank Chang; John Roth; Billy 
Charles; Leroy Sandfer; John Sothern 
and Lloyd Wright. Piano accompani- 
ment was provided by Elizabeth Money- 
penny of Magdalena. 

The Allegre Symphony Orchestra 
appeared in concert at Belen High 
gymnasium. Soloist with the Eastern 
Valencia County orcherta was violinist 
Jo Margaret Gore of Albuquerque. 
Richard Sucharda conducted. Concert- 
master was Fiske Mountain. 
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A PORTION OF THE MEMBERSHIP 


San Antonio Musie Teachers Association 
Dr. Marjorie Walthall, President 
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THE NATIUNAL GUILD 
a jy ae 


® INTERNATIONAL PIANO GUILD 
® INTERNATIONAL PIANISTS GUILD 
® PIANO HOBBYISTS OF THE WORLD 
S ponsors t he-— ® NATIONAL FRATERNITY OF STUDENT 


MUSICIANS 


® AMERICAN COLLEGE OF MUSICIANS 
(35,0000 Members) 


GUILD PUBLICATIONS INCLUDE 


® National Directory of Piano Teachers, 
U.S.A. 

® Guild Roster of Membership 

® The Guild Syllabus 

® Rules & Regulations for the 


International Piano Recording Festival 


@ Rules & Regulations for the 
Guild’s Annual Composition Test 


® Piano Guild Notes Newspaper 





a profitable, respected profession. 





PURPUSE 


The National Guild of Piano Teachers, founded in 1929 and incorporated not-for-profit, offers its 
members recognition on an international basis for the achievement of constant worthwhile goals 
for themselves and for every pupil in their classses. It has standardized a piano curriculum em- 
bodying chronologically the best in piano literature of all time with stress upon the works of 
American composers. It provides a sensibly practical classification for piano students through 
seventeen years of study, a ladder for all to climb that challenges the capabilities of the most 
gifted while affording lasting encouragement for the slow, with suitable rewards for the attain- 
ment of each goal, in certificates, fraternity pins, diplomas, medals, and Cash Prizes totaling more 
than $30,000.00 annually. All Guild projects are organized similar to sports events, based on sound 
musical, scholastic principles, with each entrant a Winner (if passable) who receives an award 
commensurate with his attainment. As important as any of these attractions is the wide range 
of publicity on a national scope the Guild gives each member (student or teacher) who does any- 
thing worthy of note, through its numerous magazine connections and its family-newspaper, 
Piano Guild Notes, with annual representation of each member’s National and Diploma Winners 
in the Guild Yearbook, entitled National Directory of Piano Teachers, U.S.A. The Guild spirit is 
expressed in its motto: “May pleasure in piano-artistry be our goal, our guide the Golden Rule,” 
while each student is made to realize that piano-playing is an ideal, all-weather, lifetime hobby or 


The Guild’s Chief Projects Are: 


@® The National Piano Playing Auditions 
® The Annual Composition Test Publicity 


® The National Piano Hobbyists’ 
Campaign 

® The International Piano Recording 
Festival (More than $30,000.00 in 
Certificate, Diploma, Frat Pin, Medal 
and Cash Prize Awards) 











To Join 
Write: 





























